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Abstract 


Por (ne mOste part, existing eritacismeomynobert Musil 
Centres, on. thesnovel-torso, Der,Mann,ohne Figenschaften. 
Hence this investigation will concentrate on developments in 
Musi t's» prosey ficti0cn, leadingpinto his late.~fragcment ,-chus 
on the early novel, Die Verwirrungen des Zéglings Toérless, 
ands on Une fivesnovellasecomprising. taeeloisediolocy, 
Vereinigungen, and the 1924 trilogy, Drei Frauen. 

pe. POintsOl departure tor this.examination, issthe role 
Of space and spacial imagery in these works.- This theme 
Woe pe Lracedy throughs Che, short prose andsinto, Der, Mann 
ohne EBigenschaften to point out how symbolic movements and 
sbDacial imagery are revealing with regard torthe characters? 
positive or negative development, as to their relationship 
to those modes of experience which are important elements of 
cach Works DlOU.s .obacial images cecursthroughoul tunese 
works (bo deséribesthé strugele of .theveentral character with 
Hiaveduality——=thav antithesis... for,example, of “rationality” 
and "“nystreism” which proves a prominent theme throusgnout 
MisiMetsewreitings.. Thus the proposed study recommends 1tcelt 
ae a .Gonerete approach to abstract and seneral themes, both 
actual movements and figurative flights and departures 
emerging as a reflection of inner struggles and 
developments. 


Chapter One deals with Die Verwirrungen des: doglings 


Térless, showing how Musil establishes in this debut-work a 
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link between actual movements --in this case the hero's 
perigrinations relative to the school's jurisdiction-— and 
inner relationships to varying modes of thought and 
experiences. Chapter Two,and.Three,apply a similar approach 
to the duology and trilogy, respectively, showing the 
figures' mobility --or lack of it-- as indicative of their 
Capacity «tonrelate Goxa reality.which»ispproblematic(in.its 
division into two ways of thinking and feeling. 

Chapter Four attempts an overview of Der Mann ohne 
Higenschattensfromethis establishedspointyor, view, showing 
how this complex last work develops in detail the main 
eharacteris=relationship sto the rationalsandwmystical with 
the prominent use of such spacial imagery as journeys, 
departures, returns and window scenes, in this manner 
facilitating an understanding of the protagonist's method of 
dealing wich what Musil himself refers to as the “vrule: and 
ineluctable antithesis of existence." As with such ficures 
as Jorless, Claudine and von Ketten, Ulrich"s movements show 


the development of a healthy flexibility. 
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Introduction 


Between Robert Musil's first successful novel, Die 
Verwirrungen des Zéglings Térless (1906), and the Mann ohne 
BEigenschaften torso which occupied the last decade or more 
of his life, (1932-1942), stand the five novellas comprising 
unesduclosy, Die Vereinigungen (1911), and the trilogy Drei 
Frauen (1924). 

Uiese siort prose WOrks are Obviously unique in Musiti's 
oeuvre as masterfully crafted short works of the mature 
artist. Pursuing in variegated complexity the sensitive 
DLochieswintroduced in tne deduce novel.) and doing So wWithnour 
fatling prey to that painstakinely scrupulous exactitude and 
integrity which rendered the last novel, with its numerous 
Deri tilawt premises, a tracic sragcment.. these Trive novellas 
have justifiably been seen as a representative highpoint in 
Musil’s artistic development, as for example by F.G. Peters 
in his recent monograph. Thus, where, in recent years 
Musil-criticism has preponderated in studies concentrating 
on the late opus magnum, this study will concentrate on the 
five novellas, tracing through them lines of development 
Which flow from early to Late novel; and expanding in this 
way upon studies by Annie Reniers-Servranckx, for example, 
and Raleigh Whitinger, which have already pointed to such 
concrete motifs as journeys and departures as a starting 
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Musil'™s prose fiction.* 

The point of departure for closer examination of these 
two novella-cycles in this investigation is the theme of 
Space and spacial imagery prominent in all of these works. 
In novella-cycles and novels alike, actual external 
movements --between two distinct spacial or geographical 
areas, for example, or between settings of dark, confining 
eloseness and light, airy spaciousness --are a significant 
evenent in’ ther dspiction. of internal accion. | onthe 
Torless novel, for example, it is the hero's movements 
belative to his school’s sphere of jurisdiction: =—in 
partacular his seven “escapes™ from the classroom or 
dormitory to the red chamber-- which provide the method for 
conveying the Nero's inner crises. 

ieee Vere neeingen  cyele,s the aeulonect Vollendung 
der Liebe consists of one main journey for Claudine--a 
flight outside of the realm of her familiar existence and 
emotions to a location where she becomes isolated physically 
as well as emotionally. Once again, this movement in the 
Divsical, sense Js reflective of the central characterts 
inner struggles with her own unaccustomed feelings and their 
consequent development. 

The Veronika work comprises a counterbalance to 
Vollendung der Liebe. Where one woman moves outwards, the 
other retreats into an enclosed space, thus forming the 
cyclical image which will be in evidence throughout Musil's 


work. 
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To be sure, Musil's concern in these works regarding 
time Characvers' inner emotional and spiritual developments 
speaks against over-estimating the importance of elements of 
superficial plot and external action. Nevertheless, the 
possible links between real movements and the images of 
Space and motion so prominent in novels and novellas alike, 
in describing emotions and inner developments, suggest the 
Investigation, of space and spacial. zimagery, in these works 
Mien contribute to the understanding of major wthemes and 


developmen Gs sin Musi. isesprose i Lction. 
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Chapter One 


Die Verwirrungen des ZOglings Torless 


inevan examinacion of the Torless novel it. is important 
to acknowledge the vital role played by the introductory 
quotation by Maeterlinck, to adopt it as an expression of 
themes and images significant throughout the work. In it 
Maeterlinck states the concept of duality between thoughts 
and emotions and their expression and then continues with a 
deliniation of that concept, using images of space and 
light. It discusses two realms: one might be termed the 
"pre-verbal" sphere of unexpressed emotions and thoughts. 
Images of submerged treasure are used to describe these 
feelings and thoughts. They glitter through the darkness of 
water, suggesting potential wealth. The other sphere, the 
'verbal"” realm, encompasses the act of! expression. It lifts 
ches"treasure™ outeof the water, renders at clearersenBut it 
remains in some way inadequate, a superficial rendition 
where the submerged glittering "treasure" becomes no more 
than shards of glass. Here the images incorporate surface, 
Pragnvelieht, and elariry « 

Masitil's reason for the choice of this all-important 
introduction is soon evident. The struggle of the main 
character, Térless, with these two realms in the course of 


his activities at the military academy, his anguished 
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The story begins with the long indirect walk back to 
the school, and concludes with Térless’ departure. The 
Central Core Of action within the realm or the academy ts 
comprised of Térless' seven flights to the red chamber. 
TOMVssDiere 1s al Symmetrical construction of pnysical 
movements by the hero, which clearly indicate encounters 
with different modes of experience, and which reflect his 
internal emotional and intellectual development. These 
external actions, together with imagery of light and space, 
function as a vehicle for the author's portrayal of the 
eentral problems dealt with in the work. 

mne Sspory 2S setein two. contrastive Locations the 
academy's sphere of jurisdiction, and other realms either 
Cfosed ouv, or nidden within: thus “on one nand the 
classroom, the study hall and dormitory, “and on the other 
hand both the town and the secret hiding place known only to 
une few. Although nov much actual distance separates them, 
they citrer greatly ian both nature of Ghougnt as well@as in 
Doysitea descripuvon.) » ine school represents thay realm 
which can be equated with Maeterlinck's "second sphere." It 
@dvocaves ravional, straightforward thoughts and eccions. 
tne pew. Laerine ticusnus and "pre—-verbal | feelings 
experienced by Térless are (according to its concepts) not 
acknowledged, therefore repressed; only logical, rational 
ideas are encouraged. 

The GOWN. om thescuner hand, is represecnvative or a 


loose, much less rigid environment. I has no walls, as 
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does the academy to isolate itself. Emphasis by the author 
is on dark corners, hovels, dirt and animals. Here, there is 
a great deal more freedom of thought simply because there 
are no regulations that govern emotions and ideas. The 
seemingly more "natural" atmosphere, where emotions are 
unshackled, is a constant lure to Térless, as are the 
emovurons Ne experiences as) a result of contact with this 
(for him) unfamiliar atmosphere. Later this atmosphere will 
be= Pound 1nethe: red: chamber. 

Torless' response to the military academy provides a 
key to the understanding of the main ideas presented in the 
work. The constant urge to “escape” its physical and 
emotional boundaries --his movement between classroom and 
red chamber--reflects his intense inner struggle with the 
two spheres in the introductory motto. 

AGRIC sOubpsecuol tne story, Torkess eexrernaleac tions 
already suggestive of the nature of his problems. The basic 
movement throughout the initial episode is towards the 
academy. it is important to note, however, that the line of 
movemenvels by No means ia SsOlid onessit 1s interrupted! on 
more than one occasion by detours, both literal and 
faguracave.  (lits interrupted journey (theme will be in 
evidence throughout the remainder of the work). As they 
March through the peasant quarter,a realm quite different 
from the academy, Torless' thoughts are drawn to it. Then, 
greading the return to school *life!sS monovony, herstcps at 


the cates He lingers there=awhile, convemplaving this 
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Untamittarrenvironmeny. | [nis is folVowed. oy 2 Vici to 
Bozena, the village prostitute -- a still more radical 
devour’ from the "path" of academy tire. The realization 
DY Means Ol this strange, excitingly dangerous world of 2 
completely different side of life than the one he to which 
news aceustomed 1s the doorway to @ realm of unfamiliar 
dark emotions. Confused, he resorts to comparisons with the 
world he Knows, but is stunned by the fact) that his mother 
(in his eyes the image of pristine femininity) is called 
repeatedly to mind as he struggles with his “emotions towards 
Bozena and juhe situation surrounding ner. 

These detours and the confused reaction they elicit are 
SeclediwanGlcaci On una TOrless harbours, some Conmi dice sor 
Uncertainty Of emotions with regard to the school. He is 
drawn cto both sy the rigid rationality of Che academy of which 
ne Outwardly and consciously strives tc become a mémber,; as 
well.as the need for diversions and escapes from that realm. 
Iije chouciy of revurning vo the academy Decomes increasingly 
Oopressive to Torless. On the Last Leg om Mis™ journey back 
his emotions are by no means positively inclined towards the 
school; this confuses and disturbs him. 

Térless TS fully aware thev the academy and the ideas 
Toesvones tom ace cOlsvrLcting, and Stliive. | [iiss 
suggested by Musil's use of linear imagery: 

MOrpless san mich rechus mech elinke, aber er yiunice 
yet | elaiealinie: sibig Srleweslimimeguigene ive ube iokis especial, cells 
soeben erst vom Fusse des Vordermanns in dem Staube 
AULKilatit pen, ——-Undy so unl ltbe Verses... .als -eitien 


steinernen Zwang, der sein ganzes Leben in diese 
Bewegung--Schritt fur Schritt--auf dieser einen 
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Linie, auf diesem einen schmalen Streifen, der sich 
durch den staub-zog, einfine ind 


Zusammenpresste....T6rless seufzte unter diesem 
Gedanken, und bei jedem Schritte, der ihn der Enge 
des Instituts nahertrug, schntirte etwas immer fester 
in ihm zusammen. 3 

It is precisely this constriction and confinement which 
Torless fears. For him, the academy suggests an abrupt, 
DelieOe break wivk feeling and,"in his -estinecion, late 
itself: 

Jetzt schon klang ihm das Glockenzeichen in den 
Ohren. Nichts ftirchtete er ndémlich so sehr wie 
dieses Glockenzeichen, das. unwiderruflich das Ende 
des Tages bestimmte--wie ein brutaler 
Messerschnitt.<..Nun kannst du gar nichts mehr 
erleben, wahrend zwo6lf Stunden kannst du nichts mehr 
erlebpen;, fur 2wolit Stunden bist du tovu...das war der 
Sinn dieses Glockenzeichens. (16) 

Luis eGlearathnatyyounes TNorlesssdisplays therbasic (buy 
eswyev unrefined) characteristics of an individual native to 
the first sphere. He exhibits intense emotions with which 
he has difficulty dealing. The fact that these emotions do 
not coincide with what he feels is expected of him as an 
tdeal cadet adds to his sense of alienation. Prior to une 
novel's present Térless has made several attempts to remain 
Mimconeacs Withwhatpels 1n a manifold sense “Che outside 
world." With his letters to his parents at home and with 
DiswieLendshi pawithethe reli eious prince ne nas reached 
beyond the known sphere to which normal school life confines 
Hiti.ew tne letters . reacn to his past childhood, and reveal 
His efterts to express his own confused emotions.) ) oince 


this ts difficult for him to do in the framework of school 


ite. he resorts to the letters to release the tension his 
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emoulons ave creating. With the friendship’ to the prince, he 
reaches [or a social’ class and relie ous’ attitude different 
from those he has known. The boy and what he represents 
(philosophical, religious idéas -— ethereal concepts noe 
Dacsed OM CONCreve prool or reality) fTacinates a VTorless whe 
is as yet uncertain about his opinions concerning these 
Concepts. By approaching his young classmate'’s famiun wich 
Che scnool's rational “yardstick,” Torless=desuroys the 
friendship and thus the opportunity to escape to this 
"Quelle eines feinen psychologischen Genusses" (11) becomes 
Wesewena L2S5s POsslOle, UNnvTL! Soon escape is) found cnily in 
gloomy invrospeevion.§ As the novel begins, Torless is” but 
Superticially a°-well-adjusted cadet, his marching along with 
his boisterous comrades concealing a desperate inner 
emptiness. 

It can be seen then how Torless! fluctuation between 
Strenucus Outward erforts to become a successtul product of 
the academy's ideals and his anguished attempts to develop 
Wicnim Cimsel: “inner spiritual” Torces is a direct 
reflection of his struggle to come to terms with precisely 
Ghose two [acetvs dealy with in the inctroducvory motto: on 
one hand clearly expressed thought, intentions represented 
by une everyday "daylighv™ life of accepted school activity; 
on the other hand subjective emotion, matters such as faith 
and itexpressable thnoughos called to mind in the “dark, 


Secluded" realms, hidden from academy life. Thus the three 
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derours—=the episodes” in the slavi¢rseetor; in “the Yeaferand 
in Bozena's abode--are more than simple physical movements 
Which Serve “FO-lurther the-pLlot "of the-story. —Torless 
emerges from each of these episodes even more torn between 
his two modes of experience; on one hand he is drawn to 
escapes to this dark and mysterious world, on the other hand 
hewstrugeles vo "remain a consclentious "cadet, attempting to 
find in his studies some interest which might render his 
escapes Unnecessary. His’ atcempl Lo come to terms "ratcvonally 
Withethese intense and inexplicable feelings is a 
frustrating one. 

chus,;, tn the Tonge introductory episode -of the work 
(pages 7-36), Térless' return to the academy, his conflict 
and his position within it are made clear. ‘A further 
presentation and his method of coping with this conflict are 
given within the setting of the academy itself--the central 
portion “OF “that Symmetrical pattern evident ain the novel's 
episodes. 

Térless' return to the academy heralds the outset of 
the work! sicentral crisis. “The first portion of the work 
nas exposed. orless.” Inner cont-licu. usingmas ‘a svehtcle 
Térless!' movement between the dull restricted "path" of 
academy life and the realms where he is exposed to vastly 
different experiences. 

The academy itself is the location of the continuing 
Drvesentarion of Tordess* icomiilict. Thesuwo distinc: toes. 


contained within it parallel the contrasting "spheres" 
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already introduced inthe opening episodes. The "daylight" 
realm of academy life is represented by the classroom, dorm, 
suudy hall vc. oi the school, and Torless" thoughts in 
adherence to the academy concepts. 

The contrasting environment is encountered in the red 
chamber to which Térless escapes on several occasions. This 
chamber is hidden from everyday academy life, and the 
thoughts and emotions he experiences as a result of his 
Yisaus vunere are correspondingly “dark" an thelr opposition 
Co acacemy rules; and Concepts. 

Por tme Otner cadets, the neptrtes 1S DUG a Dnyorca. 
retreat from the areas controlled by the rules of the 
institute. For Térless it represents a good deal more. HdHe 
remains detached and objective towards the actions of his 
classmates and develops consciously and carefully his 
Cove MiIstone, regarding gaem.. “ne rooms avuracvion tor ham 
is the atmosphere of unusual experiences which had lured him 
into detours before his arrival. He alone is fascinated by 
this hidden atmosphere charged with the idea of: 

.o8.6in Zustand plotzlicher, neuer Gebundenieic, 1h 
dem schon die ganze Zukunft enthalten ist; eine auf 
die Scharfe eines Nadelstichs konzentrierte 

Ln Dai Lome G46) 
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vague sensations are intensified. It comes as a shock to 
himetheat baci COouldminetacth be cuiliy.s inav “a. persons ina 
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into such a different world (one of depravity and 
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corrupt lonjMis dificult for°him foderasp. “He se thus 
exposed once more™to the confusing aspects of life that were 
SHovwne hin mine bogena!s room” livshould™ be understocdwthas 26 
Moe NOUsSO=MUCh@ ther actualVactions which take place that are 
so confusing to Toérless, but rather the feelings and 
emotions he experiences! as atresult of them.< Consequently; 
the red chamber becomes associated with some of his most 
frightening and irrational thoughts. 

Térless moves three times between classroom and red 
Poon nore Cricvicalsobservatdons of Basinige Asehis 
observations are prolonged and repeated, his involvement in 
classroom activity becomes more and more intense. This also 
applies to the degree of emotional release he allows | 
following each visit. What in the first chamber episode is 
Simply a confused lresponse to Basini evolves into a powerful 
sexual attractions En SsPane Loselim indi cavess Lorless:! 
increasing desperation. 

it® can’ also be observed: thatp the episodes’ in® thes red 
room are” indicative of a contrast between the: cadev's 
aLurac VloOtilLOo Une oOtner sphere. and) nis® desperateroedherence 
poe Unesocadeny "S*Wwaye of thinking. er iiheMiatcver Ws mbvLlouws, in 
is FOOnNLInNueds trance c atltlenpts4to retain a noldron "order" 
Shas Susie e.s. "on, tohe wel T—reguiiat edi Mit catthats ems trives aoc 
become accustomed to, advocated by the academy. In the 
language and manner of that institution, he passes judgement 
Onmeeesinicee “Zue uns! passt er michis mehr 14 /O.an easini was 
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Torless' own position. Toérless'! judgement (or attempt at 
one) is indicative again of the struggle to restore order to 
his own thoughts and emotions in the only manner to which he 
has been exposed until now. 

the soccurnrences directly following each episode in the 
chamber adhere to a pattern equally symmetric to the pattern 
of "escapes." After each visit to the red room, Térless 
acuenpUsia restoration of clarity-and order sto hisethouchts , 
Which. become, confused, and panicky “as .aliresult sor hits 
"revelations" in the red room. The thoughts and emotions he 
Sper LeiCes eal UGeel SOmLapoOn, are WdiiieCcimaespos. app inierO his 
existence wn whe, "daylient"  ~ot everyday: academy. 1 ite..4 Hach 
ramen ne Tilees tne chaotic environment wandiseeks, instead that 
protective order of the institute. Each time, he gains new 
istenp into. own pos Ltion with, relationsiio wone! wwor. 

Atter. thie, first. episode an thes red chambers involving 
Basa nds. TOrkess does. his. best to.avoid thateindividual, so 
Pietberae emoulonal, ”iolt. ne nas experienced wild) be. lessened. 
Perhaps with the thought of removing Basini, Torless writes 
COLUIS, parents, requesting their advice: and. condemnar ionic 
nue, celinguent. cadet. in. the alvempiy tone cate tromenhem 
the same disgust that he himself feels, it is notable that 
he does not voice his own feelings (even in written form, as 
hevdid at first)... They are by no means buried, however, for 
they become evident once more, calling him to the red 


chamber. We can see his attempt to restore clarity to his 
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confused position by turning to the academy's value judgements 
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and’ concepts, but he is unsuccessful. He attempts only a 
removal of the problem's cause, not a recognition of an 
attempt to deal with it. Of course this manner of dealing 
with it is ineffectual and the resulting confusion draws him 
back to the red chamber in the hope that he will find an 
answer there. 

Following the second flight to the red room, a similar 
pattern of reactions may be observed. Térless! physical 
recur to “sunshine” and" "daylicht"’ indteaves*niseacvempt at 
restoring clarity to his own confused emotions. As he 
reclines against the school's wall (indicative of his 
emotional leaning on the security afforded by the school's 
mode of thought) he becomes aware of the "endless" hole in 
ties lous. INiciwarty, ne is" horrioty' ? richvenca" Dy 71s 
discovery, and instinctively, he relies on the explanation 
given him’ by his schooling regarding the concept of 
iWin Ly. He rebreats to the approach pur Tortir by~tnc 
academy, and attempts to explain and describe the phenomenon 
of infinity in terms of what he has been taught by his 
mathematics instructor. Perhaps there’ is”* hope on his behair 
that a union with the mathematical concept and his own 
perception will afford him an operable method of contact, a 
handle that will help him to deal with these awesome 
discoveries and feelings. 

The important aspect of this discovery of infinity is 
the realization that the concept of "dual nature" which he 


perceives in the sky's height can be applied to all things. 
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ius Terless has purposely sought Out sarecy in *dayiiehe 
only to discover that the bright sky can house deepness and 
mysterious aspects as well. However, he now has words for 
those concepts, words he has learned in the classroom. 
Whetner Me contemplates Basinivs eutlt or the concepy” oF 
infinity, both (or anything) can be defined in the ordered, 
raulonal terminology of the classroom. Torless has begun to 
perceive the duality of existence (reflective of the ideas 
Dau forth in, the introductory motto) and"is now ineone 
position to prepare himself for such an existence, making 
use of his new-found knowledge and sensitivity. 

Ghiere ls a deiinite. positive progression in Torless’ 
manner of solving his confusion and problems --from the 
Sur leCeeChenctyesManner Of retaliation. vO vie wacul vc 
COulrronlecarioOnwormeune problem. In they initial stage, (-ortess 
seeks only to remove what he believes to be the cause of his 
mroulem, tiat tS, Basini. In this manner of avoiding the 
problem, he must not deal with it or acknowledge it. 

fis) Me coed Of course proving TUselmaineiz éctive, 
Térless is forced to face and recognize the problem. This 
having been achieved, he is in a position to apply his 
knowledge to aid him in coming to terms with his confusion. 

After awakening from a dream in which his parents, 
teachers, triends in short, all intivenvial persons in ais 
lite) appear before him, he realizes with a “smile Chav. he 
has developed (on his own) ideas and theories that the 


tlittle men” like the mathematics instructor, and éven Kant 
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cannot grasp. These ideas, he feels, should be put to 


In a stumbling attempt, Térless seeks to compile his 
OWI treatise, Claritying Nis position in the eduality wor iis 
own existence. He uses terminology, methods and vocabulary 
learned at school, and, also interesting, writes his work in 
the classroom, far removed from the chamber. Thus it can be 
seen that he chooses the study hall as the setting, together 
with the rational approach of the academy as the method in 
order to "bring to light" his submerged "wealth" of feeling 
eng. aS eh) Ur. 

The attempt made by Térless using his own philosophical 
Ureatise 12s, Nowever,;, mot, successful. itis not possibile 
for him to employ the terminology of the academy (which 
tmeerporaces the one side of the duality he attempts to. come 
to terms with) to justify and explain this newly discovered 
Goncepc. it Is Porcical that the» terminology of one extreme 
Cannot encompass the concepts of the other extreme or the 
comparison of the two. 

VEG tne atvcempy av clariiying ais Thousnts and emorlons 
in Writing does Serve one purpose. Torless is consciously 
testing the academy's manner of thinking and expression and, 
more important, rejecting it. What is more, he knows the 
reason for this rejection. He looks about the classroom and 
feels like "“eln Auserwahlter” (92) “ivi wrioine his= paper, 
he has made the step from writing simply vo nove’ facts and 


record lectures, to jotting down inspirations and ideas, a 
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a Process. Closer tovwart than he has come before. He has 
"pisen above" the one-sided existence of the academy. 
Having now discovered the dual nature of life, his outlook 
towards the academy has changed considerably. 

With the series of "escapes", there is evident in 
Toérless an increasing ambivalence to the school, as well as 
an increasing awareness of the reasons behind his desire to 
escape. 

He is drawn to desertion aware that these hiding places 
render the other side in extreme form -- yet also aware that 
they are the only means left open to him in the academy to 
come to grips with the other aspects of life. 

in his nmext confrontation with Basini he does indeed 
come” CO srips “with such matters, and this fourth 
desertion impells him towards the resolution of this 
dilemma—of which his complex response to the 
military academy is both symptom and cause. 

This fourth chamber episode and the events which 
Surround it reveal the most intense contact with the extreme 
Of “the non—rational tor Torless. Itetakes place during a 
hho kioay' “rom the school routine. thus he is eisolaced with 
Bacind. who ror Porless represents the non—ratviloval sphere, 
Witiimecne acagemy whiten. so Inmdicavive wor une purely 
rPavional. 

in the study heli alone except, for Basini. Torless 
attempts once more to read Kant, an indication of his 
continuing struggle with the rational approach and his 
attempt to understand it. This attempt 1s) however 


abandoned, as Térless flings the book away from himself in 
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frustrated fury: 


Aber es ging nicht...Térless warf wtitend das Buch 
Zur Brde. (95) 


In the night, Térless harbours passionate, violent 
thoughts, all directed at Basini--a stark contrast to the 
numoMess be felt during the day: 

polch eine m6érderische Sinnlichket war in ihm nach 

der Pein des gedankenlosen, stumpfsinnigen Tages 

erwacht. (96) 
The mext, evening, his thoughts and emotions are still with 
Basini; he seems obsessed with this individual who elicits 
such a non-rational reaction in himself. He feels a strong 
Uree 70). 60.00 BPasini and touch him. This gree finally 
overwhelms him, and he does go to Basini's bed. He awakens 
him, and on Basini's cue, they go together to the red 
chamber. 

The trip he makes now is the most extreme swing made to 
this point into the non-rational. His experience with 
Basini borders on perversity. Eroticism is mingled with 
images of blood and fire: 

Der plétzliche Anblick dieses nackten, schneeweissen 
Kérpers, hinter dem das Rot der Wande zu Blut 
wurde...Und Tdérless ftihlte das Bild dieser Nacktheit 
Wie heisse, weisse Flammen in seinen Nerven 
autlodern. (96) 

When Basini "enlightens" him with reference to what 
Beineberg and Reiting have done with him, Toérless is at once 
repulsed and attracted. But he does not succumb to the lure 
of this erotic, non-rational extreme yet. 


Instead he tries tirelessly, in a process described as 


"mechanischer Gleichmdssigkeit," to arrive at an explanation 
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of What’ has happened "so far, ‘andirhissemotiions, regarding, it. 
Thus he resorts again to a logical, mathematical method to 
deal with shis SemotioneMiaspect rofiehis Iiftenrsonce Iacean, 
Spacial imagery is used to describe his thought process: 
Erst ein Gedanke weckte Térless auf...zwischen dem 
Leben, das man lebt, und dem Leben, das man fitihlt, 
anntyevontiern sieht, liegt: wieleintengessTor die 
unsichtbare Grenze, in dem sich die Bilder der 
Ereignisse zusammendrticken mlissen, um in den 
Menschen einzugehen. (106) 
In short, Torless has begun to obtain a clearer 
understanding of the two spheres he has had to cope with 
Until now. He has a foot in both the rational as well 4s 
the non-rational, and realizes that both are extremes, but 
that both elements are necessary in human existence. With 
this realization comes the beginnings of his attempt at a 
careful balance» between the two, and an objectivity he has 
not displayed until now. Whitinger suggests that Torless is 


now: 


ocat. the turning point away from the confused 


cadet, torn between extremes, and koward the morally 


sensitive, better balanced adult. 

Pile wlswindeed thercase. for Torlesss will acu swithnemore 
Objectivity, Macurity and confidence from this polnt ‘on. 

Following the pattern set by the first three journeys 
to the red chamber, and their "corresponding experiences," 
Térless undergoes the most intense, total submersion in the 
Non—ratvional after this trip to the red room; as Basini 
lures fim 2ncto an erotic atrainr. Tteis inveresting voatetne 


episode is constructed so that Torless seems to be 
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interacting with a feminine figure who, as in Musil's other 
works, represents the non-rational: 

Die Sinnlichkeit...war jetzt zu ihrer vollen Grésse 

erwacht. Sie lag nackt neben ihm und deckte ihm mit 

inrem weiehen schwarzen Mantel das Haupt zu.’ (108) 
jhe realization of the perversity of his actions only serves 
as a clearer warning to T6rless underlining the danger of 
becoming trapped in extremes. He has questioned the rigid 
confinement of the academy up to this point, but now he 
also realizes the negative aspects of the mode of existence 
to which he has escaped until now. For indeed, the red 
chamber-is equal to the academy in its capacity for 
eonstriction and confinement, only in the opposite 
extreme. 

The fifth episode in the red chamber reveals the marked 
change in Térless' attitude. He no longer clings to 
Beineberg's or Reiting's every word; instead he actually 
challenges their ideas. No longer does he turn to the 
Sscnool, 10s methods or its members for securivy and 
Clarication.. |) (he act that such a ichalienge Ts yeven 
posd2ple Ls indicative or Torless" inereasing awareness sand 
confidence in his situation. 

For rather than halving back upon schoo iruves. ac 
rejects their undertakings according to his own 
feelings and beliefs; and rather than seeking clear 
explanations and definitions from the realmeoft 
school activity, he admits his own doubt. 

This rejection and consequent self-reliance and 


confidence is evident throughout the two remaining chamber 


episodes. Térless by no means loses the fascination 
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forties “Otherareaim, sbubehe is less "and less! tormented by 
theseonfitet between the two. With the help of his 
injersasingewawarenessehe gains the ability to turn to himself 
forvexplanations. | He’ admits at one point to not being able 
DOMceyeranyciiigeabOul a Situation, and 10 is) importan: that 
he accepts this; inability rather than turning frantically 
and unsuccessfully to the methods of the academy, which is 
just one extreme and therefore useless, for his answer. 

im his finaly visit’ to the red chamber he affects a 
total disassociation with the perversity so fascinating to 
ReyolMigwaliGdepe nieberce. Sb is important smar New eriticises 
his companions according to his own values, not those 
expected of him by the academy. There is a rejection on his 
Dari sOLetacee Ofeithe crudity and depravity. to which her has 
been exposed in the red room. What remains though is his 
sense for the more positive aspects of the secret realm 
apart from everyday activity. 

The perverse actions and Térless!' response to them 
serve only as a vehicle for his awareness, its violent 
Macure pocgcibly the most effective manner"in which to make 
an impression on his inexperienced emotions. 

Tiveughouteehe lash three episodes orm hligny toestnemred 
room, a positive development towards emotional stability can 
be “opserved in youne Torless.. He is seen examining and 
later affirming what positive insights he has gleaned 
tirouen the visits vo the red room and also eiving 


consideration (using his newly discovered insights) to the 
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Metnods utilized by the school in déaline with certain 
Situations. His criticism of them on the grounds that they 
are too rigid and one-sided shows us that he is now able to 
form his own opinions and substantiate them, an obvious move 
towards maturity. 

There remains one more important physical movement 
which illuminates Torless' inner feelings--his flight away 
from the academy itself, just before the hearing. First and 
Poremost..sthis <acvion@shows “Tortvess" “understanding and 
rejection of the extremes that tore him (or, more 
specifically, between which he tore himself). He recognizes 
that he must now explain his behaviour to someone other than 
foimeeli. “Until now, heehas not had to puts words to the 
revelations and emotions which he experienced. Doing this 
implies that he must come before the officials of the school 
(who represent the academy's ideas and concepts) and offer a 
jUsoir cation of his “dark, mysterious” saccvions. 

This inevitable confrontation between his newly found 
ideas ena tne norms Of tne Institution 2s wher Preiearens im 
anavarives Nim to titehno. When Torless does come: bDelore Une 
Peachners it 1S With @ clear purpose in mind. He wishes to 
Felave the thoughts he experiences to ovners and View Their 
reagvions, ahd is intent on explaining his newly diseovered 
revelations on duality to them. 

He enjoys little success, finding Chat, these feelings 
are not easily explained. Although he is capable of sensing 


these feelings associated with the deeper “first realm” he 
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has not yet advanced to the point where they can be put to 


WORdS.) OCI nis outlook has broadened: 


Torless has developed a faculty for perception or 
cognition which, encompassing the dark or hidden 
Side of things, far transcends the confined outlook 
of the school and thus defies rational descriptions 
LPG PONTO In Notas Age ar 


What 18 most important is not Toérless" ability to sense 
Units sdeeper mysterious side of things, but hic 
reconciliation to the differences between the two. 

"Ich weiss: die Dinge sind die Dinge und werden es 
wohl immer bleiben; und ich werde sie wohl immer 
bald so, bald so ansehen. Bald mit den Augen des 
Verstandes, bald mit den anderen...-.Und ich werde 
nieht mehr versuchen, diés miteinander zu 
vergleichen." (138) 

He has finally become aware both of the beauty that is 
evident in the other mode of being, but also the dangers 
that lie hadden jin 1t...He recosenizes, thal, they yare separace 
Howe bes, nd auruston of, them is utterly impossible avis 
precisely this, (a fusion, that he had attempted to attain 
Previous —Fo.ihis, and, the, very, fact that, 10 was vmpossible 
Toma lela yo sic Weer FOOL Ole NISSirustra tion a eenel welt Pom elie 
Perr phe worustration comes not, in swhewresolurion or eine 
problem, but in a recognition of how to deal with it. 

In Térless' attempts at an explanation (to himself as 
Welleac to whis instructors) dt 1s ,ulckly “obvious wha one 
impasse cannot be avoided. The school's atitude towards 
religion, philosophy, or its rigid adherence to a thought 


process based on anything other than fact and proof, makes 


the instructors too inflexible to understand Tdérless! 
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dilemma. From their point of view, he is simply somewhat 
Nattecbed" and quite incorrigible. They cannot Understand 
him through Togic, therefore it 1s impossible to accept 
him. 

Toérless on the other hand gains something from the 
confrontation. What begins as an explanation and defense, 
Conciucdes anvan exercise in expression. Alvnougm wiere are 
times when he can barely find words for his feelings, he 
€oes express many of them. [tb is almost azreltteious 
experience for him, and ultimately he is not concerned with 
his teachers’ judgement. With in part justifiable scorn, he 
has elevated himself to a position where he looks down on 
them; Nis experience with "duality™ placime him above has 
iNscructvors and aifording him the insignt to resign trom the 
academy of his own accord. No longer in need of escapes 
from one extreme into the other,--thinking one is right, and 
One is Wrongs, yet torn between judgemenus of which is 
which--— Térless can now recognize the irreconcilability of 
bis Aansigehes, concepts and emouvlons witn the wigia 
superficial point of view of the academy. Noteworthy here 
is that he rejects the academy because it represents an 
extreme order and rationality. 

Thus his ultimate departure Trom: tne school «no Longer 
leads to’ retreats like the red room, which he can now 
recognize as a portion of that atmosphere of extremes. 
instead, it leads away from the entire Setting of the red 


roome This can be interpreted as a rejection of dealing in 
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exUremesyi——aly recocntt lonmofe thee duadlityeor i wealmst ends a 
mature acceptance of and competence in dealing with both. 

With this knowledge, Térless! attitude towards his 
former friends, the peasant quarter, and even Bozena has 
undergone a change as well. He no longer subjects himself 
to the alarming thoughts and fears, and goes a step further 
in, recalling» his, earlier fears and recognizing them, as 
nsienificant ands chid dish. 

This last departure, therefore, is a gesture rejecting 
both the chaotic emotions to which he had once escaped--in 
the chamber or at Bozena's--and the confinement of the 
school. Freed from this confinement, and able to resume 
unhampered mobility (as can be seen from his journey) he 
proves himself able to continue development of his 
character. Motion within the confines of the academy 
tnitiavedsand established, the besinningssof his questioning 
ands inner Growth; now; movement outsidesom® thesschoolswiill 
assurey its eontinuataon. Torless! (insiehes onehisacrip 
homeward reflect some of the newfound duality. In pondering 
Nis actions and reactions he is fully aware of the dangerous 
implications Of the experimenvs With Basinig butvalsov ol ine 
Desitive insignics gleaned from the abratr. Alviocugh hes is 
ashamed, he may console himself with these positive 
insights, which enable him to: see through the contusion he 
once experienced. He now has something much more essential 
and fundamental than what he sought to gain by dealing with 


reason and logical concepts. 
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Although Térless senses the negative implications of 
extremes in the deep, mysterious world to which he has 
Subjected himself, he recognizes and anticipates what the 
newfound sensitivity will afford him in the future. 

He is fully conscious that extremes or the restriction 
and=econrinement- of-ideas and thought (symbolized by actual 
physical -continemens and Loss of “freedom=tnrougm Musiis use 
of walls, darkness and other spacial images) will not allow 
the healthy development of his character. He therefore 
brecs=iameecit. Thus the contusion with which Ne entered the 
academy is dissipated, and Térless emerges as a mature, 
unconstricted, sensitive young adult. 

He =makes cits lasts" journey” away frome one milivary 
academy as a result of his newfound knowledge. Confinement 
and restriction is not found only in the ideas and 
Pacionality of the academy, but also in a "total submersion 
in the extreme of emotions and chaotic thoughts. Thus the 


journey is made towards a conciliation of the two. 
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Chapter Two 


Vereinigungen 


I. Vollendung der Liebe 
tnewsecondyot —Musil's sworks, Vereinigungen,; ais 


exvrenelya_difificulty tosapproach...in.its two components, Die 
Vollendung der Liebe and Die Versuchung der stillen 
Veronika, Musil deals with a theme similar to the one 
introduced in Térless--namely, the confrontation of the 
sensitive individual with.an unfamiliar irealmyor sphere lok 
existence--— but through more complex and intricate 
techniques. 

Musil steadily rewrote what he had already written, 

making "Unions" denser rather than longer. As a 

result.of this manner of writing, the two stories 

have a complexity and opaqueness that make them 

among the mostgdifficult works in modern German 

ltveratvure. 

to be sure; the works “are difficuit, but af "one 

eoncentrates on the concrete observable movements and action 
in the Story, using them as touchns tones throughouv the 
course of the plot, it may simplify understanding of a very 
Compl ecared structure, For that concept of spacial imagery 
ag a monitor of the character's "inner dandscape" 4s stil) 
very much in evidence and effectively employed. 

Claudine's Weg is geradezu paradigmatisch, fast alle 

Musilschen Probleme,und Motive treten in ihm und an 


seimem Rande auf. 7 


as menvloned, Musidy Touches. again onvtme concep. of 


990 


ot pranwnics aust « aan, ge? Tike oi a) inaoats . 

eli petaaniogtios ont get) pT Hontenia ot tuo the Sat 
. petit 26. 8b) posi jan ol ave tins g0a2< 3 
aig @Ao 99 inityie oueiiz oc Atte Bisen (au 

ot “To nobssino ings. ss Upt: mete te keke pt beaut 

% s4efan 10 atees delbinety i: iidw Leubtvlon’, ewbe 
staotnint tne Falgmes oom Maucrrets jug ~-sonsdelne 


= , ao 
amet hla yhsasis hed at ay egoqven. vi ihreve J 
6 cA .8egnGl- nany-ss ch Nabe Hip *sioaelt wind 
sabinde Oe? sty = (SatT3 fener aend  \ours — 


mer sien dary Seon Re Ark he Anlo® fi 
ASerias ie al of earn flues sth -: 1¢ 3a a a 

Tha OF 
ene Bh Sad oxiust82Eh Ay ce -mor ont (ene oo Of a 
folsss Bite sivemeven eiddwibade sedousiroc ort Ao sedate 
ets Juegos seneseneds? co medd ante . pape ene) 
grey & To gothuaveseins giliinte. ten st (tote edt Ye 
YreReint talonge 49 dqactoe ac "Ob. .Bivseos Tecoma 
Eitsze ef “eqsoebyel- ari” e\ystser ae att YO vetinie a8 


a pain 3 NisyVle79I76 hue esrish ive AE coum % 
dan? 82 aby ash Weimer 
Bg deena Hvide. 


olsresy' ¢ 
on eT mot Sue Retduot ffs , bee 


- per oe a 4 : y= a a 


30 


Guzzo yy jesli witha Porléess. bute insasmanner whichis) s 
G@necatydaeal more obscure. At times, =duality is closely 
entwined with ambiguity, and this last theme is employed 
often throughout the work, as both a concept, and a literary 
method. Musil thus encourages the reader to feel, rather 
than try to understand and analyse the work rationally. 
Consequently, there is a similar if somewhat milder version 
of the protagonist's struggle throughout the work, of 
rational thought vs. pure emotion. 

If Vollendung der Liebe is examined in light of what 
nas been determined in Musil's initial work, It can be seen 
that the usage of space and spacial imagery just seen in the 
chapter on Térless is used, and indeed developed further 
Meiaer 

Musil has; chosen two main types of spacial images; 
those that centre around spheres or cycles, and those 
concerning pendular, back and forth movement. 

As .was the case ini Torless, the bastemovert: action is 
indicative of important emotional events. Central here is a 
journey away from a known, rational environment, in which 
the protagonist finds herself vaguely uncomfortable. What 
is achieved in Torless by his repeated visits to the red 
chamber and the bizarre experiences he encounters there is 
Daralleled closely in Vollendung der bilebe by Claudine'™s 
journey to the small mountain village where she too makes 
Starcling discoveries abouuy herself andeher vexpentences., @lt 


is, in fact, a town in which she has experienced events 
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important’ to her at a time in her past.) and this journey to 
visit her daughter (a figure which will prove symbolic of 
her past) reveals itself to be a journey backwards into 
Claudine's own memory and "previous" existence in a sphere 
radically different to her present way of life. 

Structurally, one can observe in Ve Uenduneude pale per, 
a rough parallel to Torless. Here too, Musil introduces the 
protagonist in the rational environment in which she has 
existed until this point. Wor Claudine, this is represenved 
by her home and married life. In this routine world, her 
ideas seém to be acceptable, and she is able to express 
herself rationally. But she, like Torless, will embark on a 
journey beneath (to use Maeterlinck's symbolism) or away 
irom one rational, into the realm of the irrational. Uhese 
experiences with the emotional, the non-rational are called 
forth by che aletcual departure and train trip. Here, in’ the 
WOMmD=like rocking space of the train car, she is isolated 
and=eaLlone for the first time since her marriage. She can 
Deg@in vo experience herseli® as an individual revher than, one 
hati or a. relationships. 

The trip includes repeated references to Claudine's 
tioucnts as she looks ouv of the window, and the readers will 
observe that those observations are indicative of the phases 
Or Ner introspection. Through the observable, ‘conerete 
happenings, her development as a character can be followed. 

Claudine will experience several physical "moves" that 


Will prove important to and indicative of ner inner 
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development and struggles. While on the train, she passes 
through an outside "thawing", then a subsequent "freezing", 
woich? will "sel"ein=her a’ portion or ner*cnaracver™ better 
adapted to existence within the isolated realm of the 
non-rational. 

Later, she will arrivesin’ a” location, erasnepnys2cal ly 
isolated (by snow), in which she will encounter experiences, 
revelations and Conflicts wiieh’result-in*inner@strugeles 
noveuniike Torless*.. “Within this isolated Vocation, she 
will experience again and again the physical sensations of 
not VS. cold,” always indicative of the’ pendulum within her 
between the forces of cool, rational thought, and the 
turbulent, heated emotional sphere of existence. While on 
this trip, sne wil’ interact= with a human@ being who, much as 
did Basini, Beineberg and Reiting for Térless, brings out 
WLtlen ner’ the Peelings “of -non—-ratvionality .-Whateis>;-in the 
woruess novel, Basinis Beinebers and Reiting represent sides 
of Térless which are unfamiliar to him. Here, the stranger 
represents that emotional side of Claudine which she has 
Suppressed for so Lone. Whis inveractlon with an actuad 
pemson and @ place symbolic of the "other world” of emogion 
and the non-rational serve to complete Claudine's character; 
Snadinpein the bali or her inner structure which “she wel. 
was wanting before. 

Consequently, she, like Torless, will re-enter the 
"known" routine, rational environment with new, more 


complete insights.) For both characters, Torless, and 
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Claudine , “tntsmcompletpedicharacter (devetoved "for Ws *by 
Mise whonim tne concext of spacial’ imagery): 1s fatecrucia: 
Pactror in thelr@apri ivy to “cope “arid "existe in "the rowteme 
normality of their environment. 

What *is “carefully pointed “out in Porless with “an -acvual 
PeCumn SyOurney, is only Ysugces ved =in, Vol Tendune ter sebe- 
Here, Musil has increased the complexity of his spacial 
imagery to such an extent that he Teaves it to the “reader to 
complete many of the actions that are but vaguely hinted at, 
yet left to assume and understand. This vagueness and the 
confidence that the reader will fill in spaces left in the 
plot will become yet more evident in later works, especially 
in Der Mann ohne Higenschaften. 

Thus the reader can perceive in Claudine's character a 
geometric pattern which is closely paralleled and 
illuminated by outward, observable "moves" and spacial 


tmacery. “Lt-is' not suntike Torless". 
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other works, Musil presents confrontation with pure emotion. 
He refrains from rational analysis and chooses instead to 
subject the reader to a. constant barage of emotions. There 
is scarcely time to process one when another is presented. 
Using this technique, Musil creates an effect nearing 
emotional chaos, which is precisely what the main character 
is experiencing, however well it .may be hidden under the 
Openingyscene's facade Of serenity. 

Musiilts suse of spacial, imagery, then, is moverestricced 
toucne Journey which comprises the secondsporti on sof erie 
plot. He plunges the reader into this imagery immediately, 
evernsdan this opening scene, using it Go introduce. the main 
character, and reveal how she does not quite mesh with the 
"home space" and the rational sphere it represents. (Later 
it will be seen that even as Musil pees this work with the 
Spacvoaleimacery (Om oa room. .SO Wil Ie hese se send ga Vat ted 
Similar manner). 

ina the initial scene, Musil 1s extremely esuccesshiuiain 
e@reating a "set" of wimost serenivy, balance, sbeauty sand 
peace. He employs so much detail that time seems to stop; 
the reader finds himself almost suspended in space, holding 
Hie preath.. Musil himselt says, '!die Zele. ssc lene eLorzZiich 
eimzinalten! G15). This balance, the lacksctspassine vime 
ie indicative, ot the 1s0latilom, 1m walech othe mam and woman 
exist. They. .view all else but each other was -thetoutsicel 


and are a combination of secure, accepted domesticity and 
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rational, nurtured, almost selectively bred intelligence. 
The first discussion to which we are witness is one 
eoncerning a book which both of them have read. The woman 
psecencerncdsewithesaanrationaleanalysisfeort theecrimenalimain 
enaractertspoconcepcvionfofwhimselftandihis actions: 
"Glaubst du, dass er unrecht zu handeln meint?" she asks 
Cs Vig ec 

When her husband questions this approach, she attempts 
to justify it. But the objective reader, especially after 
having read the work more than once, will see that an 
underiyingemovive reveals itself in her? discussionseTheresis 
aanascimiatlonyeantidentiricacionswithathisecriminal. bt is 
HObAUNCRaACOLONS and tThoushnts of a fietional character chat 
sheeatuenptsetofanalysenand gustipy;on. is hersown. 

IngVolendunes dernsliebey eheresisnoncetagaingaspicture 
Ques COnbDiicteowieninethevindividual, toute wherenlorless and 
Homo encounter painfubvcextremes, Claudine" s struggziés are 
mot as defined. Her encounters will prove’ tolbe.gentle 
Swingseback* and forthmbetween thembonderspol eheliwoarea ins. 
Musil eeimagesstoo’wiiietake theeformsiofl penduhums and 
cycles. 

Claudine struggles painfully, nonetheless, with 
mniderssandingmherrowneeszo, ther sense ofe'selt."yethis 
Mnvedtinetor Wselft"satvhewnespect forvagstabtecidert ity is 
onelofathe* central motifsnin)Mustiis worksdgeacly is 
interesting toanote that ingthisework, ¢theystruggleciormseif 


is experienced by a woman, for especially in his later 
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trilogy, Musil deals with the feminine character in a much 
different manner. 

Weomay perceive the character; G. bizarre ana cruel, ac 
the woman's supressed alter-ego--the pole of existence 
directly opposite to her own. This sexual offender seems to 
act purely through impulse and emotions, that is 
non—-rationally. She, on the other hand, acts intellectually 
ane rationally. And yet, this has not always been the case, 
for she herself has committed what could be termed a sexual 
OPirense wn ner past, of which ner illesitimate daughter is 
the result. Like Toriess, she will confront and test this 
facet of her existence by means of a departure from the 
rational. 

In the course of their discussion, it becomes evident 
that this seems an almost perfect union of two persons. 

They almost share their thoughts: "Diese beiden 
Menschen...dachten gemeinsam" (158); the touching of minds 
and Spirits is as important as physical vouching. 

Perfect as the union may seem, however, Musil makes no 
less than three references to the spacial images of windows 
Jndedoorways Li) twNesraresy ULnree pages sOmeunecsvOny ws ew 
Where: this Union May appear closed, CoOmpleterand periecu, 
the spacial imagery seems such as to suggest a yearning, a 
elosed—out area, a narrowness. The room, which is the first 
environment connected with the woman, has dark, lidded eyes 
that look outward. "Die dunkelgrtinen Jalousien blickten 


auseen aur die Strasse...wie ein Paar dunkel und gleichmuvig 
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herabgelassene Lider..."(156). 

The criminal, her alter-ego, is credited with feelings 
thaw, she experiences herseif:"...er ssc wie, 61m vac. mie 
verschlossenen Ttiren... vielleicht ist er immer wieder mit 
tastenden Handen durch sich gegangen, um ein Tor zu finden" 
(T5e)o This suggests that Claudine herself, as was Torless, 
is looking outward, ready for a break in the accepted and 
proper existence. 

Her vague feelings of uneasiness are suggested with 
such fine subtlety that they are barely discernable --at 
first, almost subliminal. Even the reader feels only that 
Lnere is a2 issures inthis sceminely oth lanvessce crys tas nor a. 
relationship. This is very effectively achieved by Musil's 
use of sudden "jolts," breaks in the smooth serenity, 
somehow incongruent with the rest of the story. 

Musil begins the story with a scene of serenity and 
Secuiity.. Ln this segment, even before Claudines vcentral 
gourney, Musil uses space and spacial imagery to indicate 
Ene intricave, complexitysot her relacionship to jvoaisesDicre 
Ol merriage and home life. and to révealeuhe duscrepancies 
between the apparent harmony and unity with which Musil sets 
the scene and the actual underlying disharmony which is 
submerged but increasingly evident in Claudine. 

Tits time, the svactal Image is evunav of an angle. made 
up of the man and the woman, and Musil uses it to interject 
a JOlting stumble inte the feeling Ol serenity.) This also 


marks the introduction of the ambiguity which will be so 
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much in evidence throughout the remainder of the story. We 
can interpret this angle in two ways: one, that the two are 
really at Opposines angles to one another, and) that the union 
is not quite as perfect as it would seem, or two, that they 
are two elements necessary to compliment each other to 
eomprise the angie. 

The scene could well be an impressionist painting; soft 
and lacking sharp corners. For this’ reason.) che last 
sentence of the opening paragraph comes as a harsh 
Surprise. 

Der Arm der Frau aber ragte von der Kanne weg, und 
der Blick, mit dem sie nach ihrem Manne sah, bildete 
mit ihm einen starren, steifen Winkel. (156) 

This angle with which the woman views her 
husband could perhaps be construed as a bond. Musil 
a ULOWSestind Soetbiet: Ne gis acareiul, to: specdive the 
properties of that bond, which are by no means 
positive. 

Gewiss einen Winkel, wie man sehen konnte...als 

spannte es sich gwischen ihnen wie Gin Strebpe 

hartestem Metall und hielte sie auf ihren Platzen 

fest und verbande sie doch, trotzdem sie so weit 

auseinandésr waren,’ zu, ciner Bimheit,, die manfast 

mit den Sinnen empfinden konnte.... (156) 
Meecould be thay this. bond ts alsovay burden, 

This departure from the aesthetic, painting—like 
Dertection is not long lived, tor in the same paragraph, 
Musi. returns to the sone focus and comparécs the couple Go 
butterrlies, # ssiad syobpihre Herzen wi eacwedschwanme 


kleiner Schmetterlinge ineinanderflatterten" (156). This 


@ould sarely be called the opposite end of the spectrum 
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from the hard metal beam just used to describe them. Thus 
Musil allows the pendulum to return to the insulated 
serenity and continues in the description of their union. 

The two people enjoy a relationship that extends beyond 
physical and emotional love as we understand it. They are 
so sensitive to each other that they are as one. Musil 
continues with the spacial imagery, this time choosing a 
Sphere, calling to mind the oriental yin and yang: 

Wie zwei wunderbar aneinandergepasste H&lften, die 
zusammengefligt,ihre Grenze nach aussen verringern, 
wahrend ihr Inneres grésser ineinanderflutet. 
(159) 

Hence it may be observed that Musil illustrates the 
rift which is forming between Claudine and the environment 
in which she finds herself, by his shift in images between 
the exquisite sphere, and the harsh angles. 

Musil exhibits true mastery in creating empathy with 
the characters. The reader is totally drawn into the 
feeling of unity between the two. It seems an ideal, 
perfect, very civilized love--but again, Musil reveals a 
flaw in the spacial sphere of their relationship. Claudine 
makes a statement, a breathless, confusing admission of her 
vague feelings of uneasiness. At the same time, she 
attempts, apologetically and fearfully to justify those 
feelings to her husband. In comparison to the passive, 
lulling comfort shown before, this scene is almost frantic. 

"Errinerst du dich", sagte plotzlich die Frau...Und 
ich konnte es dir nicht sagen und musste erst liber 
dich lacheln, weil du es nicht wusstest und mir ganz 


nah zu sein glaubtest, und wollte es dir dann nicht 
mehr sagen und wurde b6és auf dich, weil du es nicht 


b mae vase 


rm 7 
se a ae ——: _ 
a ad tniuset ed Ot Hmageg ead my waned ont W 
7 a ts eo ; i 
coping. sided fo colvgivoueh J + ni eaunitnen bas | 


“7 7 i 


i. 1. 


> 


_ 

an 
(Tee: 

+ 


| t 
ase -_ 


' baeyss #baeSxe TaG7, quyi snoieaten *. Rene ejqesq Gul @ > 7 


ayn Yed?! .d2) Gnade: sda ow ae BVoL [anol tome. OAs isole ride z 


5 Bb ois gaitg taeda. qavito ctisae 62 avid bent 08 
( p ° = 
etds .vaseemt tabosye sfc adie eeuntgno 


Lis ct On 


ay Gaon 62 gaillso ,easage 


= 4 i re -, 
. -eney, Bas inv) Leane ine 


Sif qNATILEV SerteAs eanbinaalons veterohouw Lewes o1Vi 
Jirennirisy Nqpeue (SRT. ouTeoVv Sis. 220 VeyietiresGuR 


. A 7 ae , > 7 ae . rigemy fT? 
~oSoud 1 a! OAADaS ‘Aesed i Eero re hed AE 


4 w= ¢ 7 
wit eo@estverlit, (Leth gar? Asyiseco ee yes 22° eoash 
AA “s : r ; 
fismpodten= 543 bns snteRsiy seawted: goon ef dorgw pitt 


neewiod @esaemt Al *2lieeiarye . sesh eb 6 Se ao fetw ace 


5 


atte (ena ot7 bis .sveiqe ei lelupze ont” 
. cy 
atin’ visddne gutters Al YTesAes em. : idieyxs Lieve a 


anJ Oot ve i oe y ia BIOS et TOSS a < sv 530 avero en: 


a 
‘ aiioee He tive do asserted yotnw ‘to gebleee 


i ' 
~i poo. er) =a 
- — 
| } ia a oe 
6 clseven tla (onl se ae Wot hes f tele ‘ey 708 T18q. 


| al ie 
erihysal> -.gireactte.e" IfSle . a s8¢ce Isl 5ege eid Gr we 7 
vou "to neseaiahs srmustnen! peeelitne: - ,Shemeterh 6.687 


i ents mse sa? his Comics Tt Coie say 
duh Pe ar. 08 wp wet at bia WicrotteaGleell 


ee ie 


a i 
av ona + “O72: doa Fr £500 2 nt » its “rat ‘sari oe 
; Let amid at anes =~ gato tad mort R ft 
~~ ' i f 


RC ohag uP ee 


selbet Luhbitest, und deine Ziartlichkeiten fanden 
mich niche mehr. (159) 


She continues with similar hysterical, run-on sentences for 
Several breathless moments, but then, almost imperceptably, 
the pendulum returns and the perfect union is once more in 
evidence: 

Sie ftihlten, dass sie ohne einander nicht leben 

konnten und nur zusammen, wie ein kunstvoll in sich 

Pestutztes System... (159) 
The short period of hysteria is effective, for is serves as 
the emotional device needed to free the woman of her ties. 
The windows, which were likened to half-closed eyes are now 
Opened, nou just oy the woman herselr, bus by both of them: 
"Dann sagten sie nichts, sondern zogen die Laden hoch und 
Sahnen auf die Strasse hinaus™ (159). “She is now ready to 
embark on a journey out of the isolated environment -< This 
Tove she bears for her husband will nov sutfer though. “This 
gourney is meant Dy Claudine to “complete” her Love yet 
further. 

Claudine's journey, then, is somewhat different from 
Wortess’. Unlike him, she does mot conmhrone 2) stranrve, new 
Sphere of existence. She has developed far beyond the stage 
at which Térless finds himself and, precisely because of 
this, she exhibits a sophistication not yet available to 
him. Instead, this is a re-confrontation with a situation 
that has been assumed conquered. 

Thus she Will make a journey, more specifically a4 
return journey to Italy (a warm sultry setting, well known 


for its sensual, emotional conotations) where she went once 
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before, only to succumb to the elements of impulse and 
physical drives which resulted in her illicit pregnancy. 
Unis return journey should suggest to the reader thav she 
will be exposed once more to these non-rational elements, as 
indeed she is, when she meets the stranger, with whom she 
will eventually engage in an affair prompted by purely 
physical desires. 

Upon embarking on the journey, the woman is referred to 
Por une iirsu tame as "Claudine." "Sie Ws" towean 2oauvy dua, 
Pacem unanm Nali or a "system": or “diem trau. =re Treason 
for’ this journey is" to visit her’ daughter, who efreccrively 
represenps Claudine "Ss pas. 

Like Térless Claudine makes her journey by train and, 
mice forless (rc laudives physical™ journey wii prove 
representative of her emotions and inner development. 
Micrerore, in JOURNeCYV INE tO Visic® Lilliy Claudines nousonly 
travels vo a2 Smale -vown. one also journeys pecktwards 2nner 
own memory and emotions. The time during which Lilli was 
COucCelvea is Borémocey In Ner wind, remindine er ol Mer 
emotions and feelings at that time. 

Musil gives the reader a short summary of these 
feelings regarding her actions, but it is not safe to assume 
that the same feelings will re-emerge now. Her experiences 
have afforded her objectivity and knowledge, so that she may 
view what will happen differently. 

Claudine Journeys into an isolated enviroment ai woiicn 


She willl atvempe, althnoucn perhaps Mov always 
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Unlike Musil's typical male protagonists she has not 


been striving for an ultimate synthesis between 
reason and emotion, science and mysticism, the 
masculine and the feminine. She sought, rather, to 
acnieve a stdte of pure feeling in a realm thas 
excludes alternatives and that therefore obviates 
the individual's need to reconcile and synthesize 
the dialectical perspectives.10 
Tits. Pure Tlecline" Tse ule Main bond: (initial y= deccriped= py 
the angle of a metal beam) between Claudine and her husband. 
It is this bond which she will further complete in the 
course of the work. This must, however, be achieved through 
isolation, so that she may gain a sufficient measure of 
objectivity, for only through the understanding of her own 
personality and experiences can she attempt a completion and 
perfection of a union and a consequent "Vollendung der 
Liebe." Her journey to the town where Lilli resides 
Provides now only physical, but also emotional isolation; 
her husband will be pushed from her thoughts by the memories 
and feelings of her past. 

Tie process Of her isolation beszins 2u the train 
Seatiou. = oFanding In, Une agressive Crowd. UlLalGsnemoceks 
to escape, and does, by fleeing into a private 
space--herself. 

Sie...Zuckte Zusammen, wenn ihr jemand Zu mane kam, 
Und verbarg sich Ainter ciner  bescheldenen a tene. 
Und ftihlte dabei heimlich entztckt, wie es schdoner 
wurde, wenn sie nachgab und sich dieser leiser, 


wirren Angst uberliess. (alex) 


This retreat into herself introduces the bridge 
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to her past. She perceives a headache, "...spannte sich 
~-e@€in Kopfschmerz vor ihre Gedanken" (162). This pain 
which blocks her "thoughts 1s described foerwic wows.) 
Through the suse .of 4. cyoltcal imagery: 

e--wWasS Sie litt...wie von einer Krone... 


-+-Sie glaubte dabei, einen schneidenden Reif um die 
Sualaig’ VA Sede se ee 


e--und manchmal war es nur ein fernes kreisendes 
Singen in ihrem Kopf. (Loe) 


Claudine 1s slightly puzzled about the thoughts that 
seem to flow through her unbidden, but suddenly it becomes 
clear and she makes the connection. She has experienced 
Ehnese feelings before invher past, and theysimmlarities: draw 
her further and further from her present existence. 

Denn sO war es damals; ihr kam plotzlich vor, einst 
als sei sie lange anderswo noch nie fern gewesen. 
Gl62) 

POPLess.” TOO, vaguely recalls an Italians iourney sinihis 
past, when he hears music and a, foreign ysinger in the town 
Ghavy Ne Visits.) Inv examining Musil Us late rs works. io awald 
emerge too, that Ketten, Homo and Ulrich also have 
encounters with trips to warm, earthy-emotional lands, which 
Serve 2S, a stark conGras., LO tne precise S nauiona. 
stereotype often called to mind by northern Germany. 

Onee) on. the train, Claudine's. journey into, emotions 
continues, and Musdil"s use of spacial imagery. becomes more 
evident. Claudine looks out of her window (a favorite of 
Musil's images) and lets the visual effects of the landscape 


Wash over her.. This "looking outwards "serves (6 Nneignzen 
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her awareness of barriers being lowered, doors being 
opened. 
+-eund es war etwas Lustiges, ein Weitwerden, wie 
wenn sich Wande auftun, etwas Geldstes und 
Entlastetes. Glo3)) 

Outside, it should be noted, the snow and ice are 
melting, emdeltwis cbviloussthat Musi! gmeans, tae landscape bo 
be indicative of Claudine's emotional landscape. 

Das...Aufgelockerte, Tauende der Natur draussen 
=—=e5) War als hevve sich ein Deueck von, Clavdime 
gehoben. (163) 
The thawing which is evident in nature is indicative of the 
disolving of Claudines's own assumed mode of existence. "Es 
Riel eiDrAplotz lavehecin, dass sie alletn war Go). 

Onee she has reached this point, Claudine's own 
explanation for making the journey is revealed. Unlike 
Térless, she now seems sure of her reasons; she has a 
definite purpose in mind, rather than experimental, 
oftentimes aimless wandering. Claudine is intent on making 
her existence as complete an experience as possible. She is 
not unhappy in the existence with her husband, indeed, she 
enjoys an obvious comfort with him. But Claudine uses her 
Faocvtonality and intelligence to understand than Nereis eas 
DY no means» complete... from her poinv pore view scone only 
perceptible flaw in her part of the relationship lies in the 
Vearninge for experiences pacsed: by inehersiite ss in 
embarking on her journey, she hopes to smooth away this 
flaw. in describing what she yearns for, Musil uses the 


image of an untrodden path, continuing ais use of ‘spacial 
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imagery ; 
Hs @ibe so Viele Fragen in dem Vernaltnis zu 
geliebten Menschen, tiber die der Bau des gemeinsamen 
Lebens hinausgeftihrt werden muss, bevor sie zu Ende 
gedacht sind, und sp&ater ldsst das Gewordene keine 
Krare mehr frei, um 6S sich anders auch nur 
vorzustellen. Dann steht wohl irgendwo am Weg ein 
sonderbDarer Franl, “cin Gesicht, saumt ein DUurt, 
verlauft in Gras und Steinen ein nie betretender 
Pfad, man weiss, man musste zurtickkehren, sehen, 
aber alles drangt vorwarts, nur wie Spinnwebenfdden, 
Mea titers cere (1 6.3") 

Perhaps she believes that she can experience what she feels 

Micauenavye Deen, Dy taking this “other parn™. 

Musil continues with Claudine's "path"--that is, her 
trip--and further presents us with image upon image of 
opening doors, windows, or barriers being disolved. 

eoeCs War, Wie wenn man eine Tur, deren man Sich nie 
anders als geschlossen entsinnt, einmal offen 
findet. Cics) 


---als hatte man heimlich etwas lang Geschlossenes 
in ihr zersprengt. (163) 


Claudine continues on her journey through emotion, 10 a 
point where enough doors have been opened, so that she 
perceives a feeling of weightlessness, a neutrality from 
which she can step into the next level, an,identity whichis 
hers alone, and private. 

Thre Gedanken ftihlten die Menschen so gross und laut 
und Sicher werden, und sie schiupfte davor an sich 
Hhinein Underatce michts als si nee chistes 
Schwerlosigkeit, ein Treiben auf irgend 

etwacen som) 

At this point, Musil again employs bis .technigue ot 
sharp changes. From "draussen tobte lautlos die 
Dandschal vy. . Ne seoce suo: 


Und allm&hlich begann der Zug ganz still in weichen, 
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langen Schwingungen...zu fahren...in dunklen, grauen 


Vorhadngen von langsam dahintreibenden Flocken auf 
déretrdcezuseschieifien. .G167) 


This rocking, lulling paragraph softens all edges of the 
physical ambience, and it should be noted that Musil resorts 
againetosthe pendularsspacial image to .achteve this schiiect. 
More of the same: 

In den Wagen wurde es ddmmrig...die Umrisse ihrer 

Mitreisenden schwankten langsam und wawirklich hin 

und her. GING fe) 
sOvalsovdees Claudine's uspinning emotional turmoil «asubside, 
and it is interesting that it does so only when the image of 
her .nusband reeedes, thus dispelling sonesof the tconfiiicting 
BORCES .sshewtries, tosenvision. him, .but finds@that shisisimarce 
isylike a sroome’mit) langyceschlossenengkenstern!’ (167) 
--another spacial image. She is now truly free to act and 
perecive as an individual, not as part of the unit (of -their 
marriage, and continues on her "path." 

Ihre Gedanken wanderten langsam draussen in den 

Schnee hinein, ohne zurtickzusehen, immer weiter und 

weiter. (163) 

Yet another of Musil's geometric, very balanced 
patterns of a journey emerges, this one within the duration 
SPauthestrain teipetiseli., sas umentionedebetore. it ecanguc 
recognized that this, (trip 1s, a joumnney mot Jonly (through a 
tvedi() landscape, aout .also, throughean inneuelendscape .or 
emotions ,ande thoughts. ,.Claudine,. alonesatetirstsjust 
physically, retains a bond with her husband in the spiritual 


sense. She is. with him and feels bis thoughts withinuner. 


But as she retreats into herself and journies backwards into 
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emotions of her past, the images of her husband recede. 
This takes place in the presence of a thawing landscape, 
which would indicate that her rational identity, the one 
which her husband knows her to possess, is also dissolving. 

After becoming aware of the feeling of weightlessness 
and neutrality, and after the perception of an individual 
igencity, Claudine "sees “that the trann “is wow spaces ime 
through a freezing landscape, which corresponds to the inner 
"gseling," the emergence and formation of a new Claudine, 
open to interaction with the elements of the non-rational 
environment. ~ This imagery “of hot/cold, freezing /thawing 
will continue throughout the work, each time signifying a 
Swayine witiin Clauvdine, “as first the *realm=ol pure Lnscince 
end ecmotlon, sone rational intellect takesthe upper hand 
Wao Der. 

It can be observed then that within i Ae of the 
brain journey, She experiences an inner escape from routine 
normality... she is “tsolated as her thoughts "fly ouv the 
window," and she progresses from being physically alone and 
irighnvened to Delne spiritually “alone and’ secure inesie 
Search for an identity. Only now will she prove ready for 
her interaction with the stranger. When she completes the 
fPe-acovliteition of her own private seliy he ws there. 

Again, Musil employs the door image; this time a portal 
is being opened into Claudine's existence. 

Es war, wie wenn einer angepocht hat...sie flihlte 


nur...dass jetzt etwas begann wirklich zu werden. 


(168) 
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Onee.at the station, ready. to embark. onuthe last leg lof her 
journey, Claudine's instinctive attempt at reason. and 
contemplation is undermined. 
Als Claudine wieder zu ltiberlegen began, fand sie 
Sich schon mit vier anderen Menschen in einem der 
kleinen Gefahrte. (168) 
Once again, Musil introduces a journey, continuing 
Claudine '!satl ¢hateintomisolationaslhe isleieh widewicwl kemed 
to a dark passage: "in einem dunklen Gang, der gegen ein 
Ziel zu immer enger wurde" (168). Servranckx says of 
movement: 
Wieder ist also die sichtbare Bewegung gleichlaufend 
mit der elgentlich gemeinten inneren, "die 
Landschaft" ist eine Landschaft der Seele;...sie 
reist auch auf, -den schicksalhaften, Augenblick zu, in 
dem sich ihre Vergangenheit in einer neuen 
Beleuchtung einer mdglichen Zukunft zuwenden wird. 
During this tripswthe man playssan importantuerole. 
Burst. it is noted that his presence would seem to dispell 
rational. thinking: "Er versperrte ihren Gedanken. den Weg" 


(169). Next, Musil connects the door image with him: 


Wie wenn ein Vor zugcerallen ware, tand plotziacn 
jeder Blick seine dunkle Figur. (169) 


At the hotel, these images continue. At night she is 
awakened suddenly to find that it is snowing heavily 
Ouveside. Her lack woh carefully tmeasoned, Lieucht sme) Tevidens 
again. 
Dunkel Kamsihpedabel.«vok,. dass Sie Lore snackiten 
Fiisse Wie ein Tier auf den Boden setzte. Dann 
starrte sie, nah und stumpf, in das dicke Gegitter 
der Flocken....und es war noch etwas sonderbares in 


dieser Engee, wie cin Katig.... wil7 1) 


She now experiences the beginnings of basic, very 
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natural animalistic emotions, a considerable swing from the 
iitershentedywithshermhusbandsreTheses emotions rane 
importante: Buse aremtheyslockedsinssoreshuteont? 
Unaccustomed as she is to raw instincts, she feels 
claustrophobic and frightened for some time. 
Sie hatte leise schreien mégen, wie Katzen schrein 
vor Angst und Begierde. Und plétzlich dachte sie: 
wenn er nun kame und einfach zu tun versuchte, was 
er doch sicher wollve. C172) 
This claustrophobia is yet another example of Musil's 
collectiongol spacial imacerysmit isenoveksosmucnetnesactuar 
emoblonathat frichtenssClaudinesrit isethe* shock! sheateels 
aorexperencing nite  yltmindicateshaniackech couvroeltoveraner 
Useity! whicheboth sunprises*and frightenshhens eWheres; 
UAtidsnow; sMusil's suse7sof «spacial imagery has suggested a 
Jookime outward, or movineel orwardethroughywindows? portals 
or doors, the jispacial images now suggest a constricting, 
Conrining almostVstitbingsenvironment (ior Claudine. 1¢ 
The images are described at first through natural 
phenomenon: 


"Wir werden eingeschneit werden" (169) 


22 neS OSCchneltey ewelch \UnduNseivenustandyesern 
Gere Uiac eee lapee) 


wo. das dicker Gepltter der Plocken.| (Slee) 
and later through the image of the room itself: 


Eng lag das Zimmer hinter ihr...es war noch etwas 
Sonderbares in dieser Enge, wie ein Kaéfig... (171) 


«..-peitschengerade, schweigsame Enge. tig29 
But the imagery which illuminates Claudine's 


frustration, confusion and later almost terror are not 
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confined to concrete spacial imagery. Very subtly, Musil 
intertwines more and more references to the stranger and her 
thoughts of him with this strange sense of confinement. 
Indeed, it becomes obvious that this experience with the 
emotional realm is in several ways connected with her 
thoughts and fantasies concerning the dark stranger: 

ses-wWenn er nun kame... Gees) 


Dann machte sie den Versuch, sich den Menschen 
VOCE el Slices C172) 


it could be sald; then, that her frightening feeling of 
being caged-in stems very much from the battle within 
Herselt ol, tChevpurely secmotional which draws ner) toy tie. man, 
and the logical and intellectual with which she regards what 
is happening to her and forms opinions. 

At this” point. Claudine realizes the duality or 
ambiguity within herself between emotion and logic: 


~sesite fihlte bloss den vorsichtigz, vorgedehnten 
tierhaften Schritt ihrer Gedanken. (172) 


Nur zuweilen sah sie etwas von ihm wie es in 
Wirklichkeit war. (172) 


More, contradictions, occur when she feels a "scorching cold" 
when thinking of him (172). Although Claudine undergoes 
these strong animalistic emotions and instincts, she is 
never completely under their control. There is always 
evidence of the presence of at least a vestige of rational 
thought. She is always "conscious" of what she perceives, 
whether it lies within the rationality she has taught 
herselt to employ, or the emotional, realm she once 


experienced, but left behind. 
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Never is she so swept away that she totally ceases to 
Uninks AS a matver of fact, it is 4 faint. sone somiecho. from 
her routine existence that she hears within the isolated 
enclosure of her room (so both influences are working on 
her) that directly precedes an important realization. 

--elber Grenzen verwehten, fremdher wie Sternlicht 
flackerte Musik...weit tiber alles Wohnland der 
peelen pineaus. . (173) 

Alone in her room, Claudine's realization of her feeling 
these raw, instinctive emotions is. evident. ~~ She also 
becomes aware of what role this subjugation, to, the socvher 
sphere will play. 

Und doch begriff sie dunkel...eine feinzahnige 
Wilde, preisgegebene Seligkeit, sie zu sein, Mensch. 


(173) 


e-sUnd wahrend sie inr Herz schlagen fuhilte, ais 
Ceute sie ecinelier in der Brust sa. 173) 


--.da flhlite sie, dass hier sich etwas vollenden 
Bo Mite. Cli 3,) 


Dhuse lo 1S “clearer nau the panic wLinineneranas 
Subsided, through the underlying presencesoi her 
rationality. She herself sees that something issabouvt to 
precipitate, and will indeed be completed here. This 
precisely was her goal in undertaking the journey. 
Claudine also experiences a further realization of 
purpose. She sees now that she is searching for: 
ss8seine Vollencune suchendes (lea, einer liebe... fur 
die es in der Sprache des Tags und des harten, 
aufrechten Ganges noch kein Wort gab. (latch) 


Consequently, there is contact once more with the realm 


of the non-spoken, the "pre-verbal." There 1s no 


nopteal Lae psn ne eer “iiowwih jars, (490 
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terminology contrived by man in his "aufrechten Gane" or 
intellectuality which denotes what will happen here for 
Claudine. It is certain however, that her expériences will 
begheayvily sini iuencedsby. something in the srealm of tthe 
non-rational. 

On the next vday,, Claudine continues: with her 
introspection. She examines her reflection in a small 
mirror (which can be construed as a "window" into herself) 
only vo tind thatthe gref lection tseblurred Jand hazy; 
Suggesting that her identity is not yet clear to her. She 
devempus a Levuer Co her husband, bub Tears Tu up, 
re=-estaplishing Aer Tsolation from him. 

Prom here on, tne concepu of the pendulume) that is. 
Claudine's fluctuations between spheres of existence, will 
be alluded to often, and described in a variety of spacial 
images. 

Claudine passes the time wandering back and forth and 
around the small town, Musii"’s metaphors further describing 
her emotional swing back and forth, between "hot" and "cold" 
emotions. 


beeCLilebernaromleceren Welte...die Lure war, kier und 
Er OeCKENI sae » CO tb) 


geerliomernide Platt chen«) aeQcold) 


~e Cine Hauswand rosa rot aufleuchten...Hs war etwas 
Wie Meller iti wihrs... Chot) (1:7.6)) 


The spacial imagery continues. Claudine is subjected to 
constant, very regular pendulum-swings, first to the one 


Stdecof mationaly: logical imtellect, (hen through gpersonal 
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iminer conflict (resolved by gradual synthesis of the two 
fortes) and into the Other side of pure Smotlon,, onlyes LOmve 
Swung back again. The pendulum situation culminates, of 
GCOurse, With the decision to have the affair with the 
Stranger, but again only after she tries to analyse 
rationally (using the theory of random possibility) the 
conmotavions of what seem to her animalistic actions. 
Sie begriff...dass bei ihm wirklich werden sollte 
WasmileRenocimei ns oDLel mit Morclmenkel ten 
War...esoll ich Sodomie treiben?...ich unter diesem 
Tier? Gigekoy 

Her first intveracvion with the strangermis completely 
verbal, a relationship based on the spoken word. But this 
medium fails her; she speaks a lie for what seems to her 
one of the only times in her life. The lie furthermore 
eoneerns: her love Torsnertnusbands "Nein; neim, ichwlilebpe 
Tie iopeean mene helo), and thus begins yet another swing 
to the opposite extreme. 

When, at night, she returns to her-‘room (which has 
already been shown to be representative of her own 
Davsical/ecmorional wsolation), she hears the strancer\ pause 
Gutside her door, which is locked from the inside-—another 
indication of self-imposed isolation. Here she undergoes the 
most dramatic feelings of pure animal emotion yet: 

Da packte sie eine Lust, sich auf diesen Teppich zu 
werfen, die ekligen Spuren dieser Flisse zu klssen 
und wie eine schnuppernde Htindin sich an ihnen zu 
erregen...Sie kniete sich plétzlich zur Erde...ihre 
Hinde starrten einander wie zwei ftlinffach 


gegliederte Tiere an. (189) 


Apain, just as quickly, sine wis corn from this; the pendulum 


>. 7 ee be | 
. “aD =. 
we 4 Bh ania 
_ lees 
peer aa: hen 
to endanitts voted 
pra ride ies ante 


sey fone of “Boltd ae suis yino nlege Ind et ucts 
ott (yeh itdleeog mobasy do" ygoede sn2 aalen) qilenotten 


i notelseh sx? ta AHOo 
oe 


Jemetion oljaliaemss Fs naticaaia caw To ened MAGS 
aufiod oatiew rp tide lwanniddetdesse.. Titkged ef 9 = 
naatotin? Lani yg Fy, FS. Myer neta 8 &w 7 
maasth Besa Gas «eS USCLEs OW go ne see vie 
T4e2T 
. ie a 
Tiss ignes “al senhiita eit usin. Aofidgusent gett? wall i= 


wid? the «.bicw ssxogqersia- no becad cidenoitdales & serv 
> - a@ > 


“et gionmese tnpw To) Bil « .ey88qe wis (ied elie? exsism 
. 7”) 


a 


geommentiii') oli 2it 5 «BIi aan Gk satis, gine ey We ste : 


eg6it cui ,aise <ntah" rhafceid 19° > svoi tan erneca60 : 
BAine Witenes Vey tye pudgy the CVS2) “isin tay et mitt * i 
amisce et ieggie suid ot 
Bee Nelnw) ‘oes 240 Wwoseehsure striae , Shear Fe tort | oe 

who “od So cvlestreatate” oi of AVON weed xoeenis 
eGied Teittette Si! s4057 mie >. ren se iog! ara ea Ea ; 
Te opa--ohren! eit ao? Bedioc! ¢1 doinw ,.co0t Sale @BRetes: 
st, ganensbro as. rr eii neneelog! bencdai-1.i0® Oe nokseotbas, 


‘dey Hors ots [amiige SAb5 a canifes? ofpemeib! 


1 


teu Brite. 22 a4 


Sst Te le 
ah ARO Be +; I oth 
e a fers 9 oe 


54 


moves Taster, more frantically. "Sie rightete sich langeam 
auf den Knien empor...Und versuchte es auszudenken" (189). 
At this point, the objective reader knows that Claudine is 
exhausted. But only after this pendulum-like swinging has 
drained and somehow cleansed her of all assumed emotions and 
feelings can she find peace. She acts now directly from the 
Core of her being; the “Ich-gefiihl" ts established: she has 
bhe necessary strength. 

Like Térless' revelation with the infinity he perceives 
in the sky, Claudine too finds release, peace and, 
ultimately, a solution. As can be expected by now, Musil 
describes this release through spacial imagery: 

Und dann kam die Ruhe, die Weite. Das Herein- 
stromen der schmerzhaft gestauten Kraéfte nach dem 
Durchbrechen der Wande. Wie ein gl&anzend stiller 
Wasserspiegel lag ihr Leben Vergangenheit und 
Zukunft in der Héhe des Augenblicks. (190) 

By means of her physical journey away from the the 
Foucane, her isolation, vand Later toos, py means of one 
eyclical and pendulum-like vehicles, Musil exposes Claudine 
to all possible degrees of the are between reason and 
emotion. From these, she gleans the understanding so vival 
Goener urgent searcn Tor the “ich"( or, as she terms if) in 
her discussions with herself, the "du"). And with this 
discovery of the “ich/du™" Claudine finally, with almost 
painful relief, completes the love, shown through the now 
Paniijar imagery : 

Und es kam ein Augenblick, des Sich Schliessens und 
alles Fremde aus Sich Ausschliessen, und in einer 


halb schon tréaéumenden Vollendung eine grosse, ganz 
rein sie enthaltende Liebe. (191) 
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an echiver sie ein, ruhig, bel offener Tur. 


No longer must she impose the isolation upon herself; 
there is no need now. Consequently, in the final scene of 
the novella, a portion of the comsumation of the complicated 
affair can be witnessed. While shedding their clothes, the 
man (long since having been connected with the emotional 
side of the pendulum) bids her "Oh, schweig" (193)--he does 
NOUV favor tne need for words, or terminology.— More 
IpOruane ls che fack. that she can: That TS 8 she does mor 
tind iG necessary to find the words  thav would indicate 
dependence on the rational. With her newly acquired 
knowledge, her capacity for acceptance is far expanded. It 
would seem that this is almost visible, for her lover 
Moulces, and seys, “Pndlich endlich... .caesc wduebu los), 
symbolising that she has indeed found the "ich/du". 

Thus the affair becomes possible. It will not impose 
upon, or injure the love she has with her husband. Musil 
has illustrated, through the ever-present, skillfully 
employed vehicle of overt, physical moves, and his use of 
Ghe ambiguous, that, in spite of and because of the afiair 
and Claudine's experience with both realms, she has 


perfected and completed herself and the love. 
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Pik Versuchung der stillen Veronika 


Where in Vollendung der Liebe Musil provided the reader 
with at least a basic framework or plot to follow, making it 
somewiop Tess ditimeulteto grasp othe, ideas put forth im tne 
scory, in Versuchtne der’ stillen Veronika he“orfrers little 
moOnre=than a -stream= or "conciousness. There ts24 linost—no 
actual action in the story, apart from the obscure wafting 
and’ gliding Musil employs to bring the characters into 
Conracty=ane therefore very Mittle from which the reader can 
take direction. The reader, says Peters, 

is left only with the impression that he has 
haphazardly overheard bits and pieces of two ever 
continuing and never fully expressed monologues that 
existetar semoved trom daily reality andy rom 
patterns OF thought and Pegling that can be 
articulated in language. 

Or eall Musil's™work, this very difficult piece has 
attracted the least attention from critics. Upon attempting 
tow read the story, tne: reasons are readily -evident, Siorno, 
Oly) ts) the Subjectsmatuer “or a decidedly repulsive 
ere the style is difficult as well. 

it 2s this writer's opinion. that Musil once againsdeals 
With the theme of thes provaconist's search fonsse! tT and 
also to some extent the conflict between the opposing realms 
Geerational—-ctoab 15: pure logic, the nien level or enumen 


thought and reasoning--and the purely physical, irrational 


and natural. The possible synthesis of the two worlds is 
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not stressed here, as it is in the previous works. Here, 
the more complex concept of amelioration through a careful 
balance is stressed, as Musil develops and expands his more 
Sophisticated pendulum image; a journey into an unteamtiiliar 
sphere, and a return from it; a measured swing from one 
realm into the other. 

Versuchung der stillen Veronika can be understood more 
eae yo 1s Kent in mind that this 25° noe a, separate 
UliitGe. Lt comprises the second half of the Vereinifzungen 
Piece and can be viewed as almost a blurry, distorted mirror 
imagener Vollenduns der iiebe. Ther 1s a distincs convrast 
im tie, lines of motion: Claudine journeys outwards 
--Veronika retreats. Together, these line of motion form 
the pendular image which Musil will continue to develop in 
his Jater trilogy and in Mann ohne Rigenschaften. 

Although this is an extreme deviation from what is 
SOoviocusly Musil's ‘usual style," there are some elements in 
which he remains constant. Like the other works, it depicts 
an nd ivecual \sistrugele with Che confiicu between rational: 
and non-rational elements. As in other works, this struggle 
fakes place in an isolated location, and it) (alongs with the 
characters! thoughts and emotions regarding it) is 
illuminated through the use of spacial imagery. 

The story centres almost exclusively in two characters; 
Veronika and Johannes, a visiting (probably distant) 
relative. Much like Musil's other protagonists, both of 


these characters experience a search for "self" and 
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definabler identity. 

Theses "quests," 'their settingstand their resultsiare 
described through images of light and space. Veronika and 
the environment connected with her (the large old house) are 
always described with the help of metaphors alluding to 
darkness, covers and confinement. Johannes, on the other 
hand, is portrayed with’ light<and doorways. “He twill be 
Successful because of his ability for movement, for a 
journey away from the confining space of the house. 

Veronika will mot, and this may be attributed to her Tack of 
MODI. 

Poesimplifyediscussiensor thisrcomplex#works  thesaxis 
around which the discussion will revolve will be Veronika's 
and Johannes' quests. The fact that Johannes moves and 
finds a purpose for himself, and Veronika (remaining static) 
emerges frustrated and ready to repeat her strange pian for 
completeness of self yet again, reveals much with regard to 
Mist isPideas®concerningy character) developmentoand survival. 
It will be seen here and in the trilogy to come (as was seen 
in Térless and Vollendung der Liebe) that for the character 
tmesearen of self. mobility is cruciaw. 

Veroniva's search for an identity calls fo mind ithe 
underwater sphere of existence referred to in the 
Maeterlinck quote at the beginning of Torless. The 
direction she takes to find herself is inwards; she searches 


for and exists in an environment beneath the surface of 


reality. 
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Johannes, on the other hand, looks outwards and upwards 
fora direction to life. He has a strone will to belaeve in 
a higher plane of existence, and perceives God (or what he 
thinks is God) in many things around him. He searches for a 
centre around which his existence can revolve: 


"Kreisendes," flehte Johannes,..."dass du ein Kleid 
hattest, an dessen Falten ich dich halten 
kénnte...Dass ich sagen kénnte: du bist 
Gott..."...-und einmal hatte er zu Veronika gesagt: 
es ist Gott; er war furchtsam und fromm, es war 
lange her und war sein erster Versuch, das 
Unbestimmbare, das sie beide flihlten, fest zu 
machen. (195) 

Hoeven His place am the "“SUrrace™ of realicy andeume 

outside world. 

Although their quests are quite different, almost 
diametrically opposed, Veronika and Johannes are tied 
together to some extent because each believes the other is a 
Pagunonshis/hers"solution" "to the problem of existence. 
Johannes wants Veronika as his lover and wife, so that they 
ean begin a new life together after leaving this 
environment. Veronika seeks a pure, higher love, a coupling 
Gn Spirits, .andelor tiais  shnegwisheseJondnnes iidearh. 

The characters are placed in the setting of a 
vacuum-like isolation, in a dark house: 

send Wlewein croseer Hohn raum stand edas sleere 


dunkele Haus plétzlich tiber sie gesttilpt. (199,pp. 
195-196 passin. ) 

im addi tron, to une isolated SeUline oF Tne nouss, elu 
can be observed that the characters themselves are isolated 
Within i2t—-—-within their own Spheres of ‘existence and their 
own personal quests. What interactions they have, when they 
do meeo in attempts to realize thelr (coals, are only im the 


form of speech. Even then, their conversations are largely 


one-sided; their words are spoken more for their own 
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benefit, rather than to each other. These conversations are 
punctuated by long silences; inabilities to move freely even 


in the verbal realm. 


Veronika schluckte nach Worten und wieder entstand 
ein Schweigen. 


--e-und wieder danach dieses Schweigen... (197) 
Within this dark, isolated setting then, Veronika 

pursues her goal. She searches for a perfect love, but she 
Pacwma -COnNCeDDLONeO! love ithatyis diftficult ptomdetinc.ss. lace 
love she seeks must be "pure," and by this she means 
Mndeiiled by the physical,  To_succumb to tie water Lsuaikin 
to sodomy (in her view) and she sees all such physical 
impulses aS ,animalistic. she does experience cic physical 
sense of arousal when she finds herself close to either 
Johannes or Demeter, the other man living in the house, but 
Goes mot understand or accept them, and can ionly think sor 
animals. 

-..-Demeter musste so sein wie der Hahn... (197) 

Spiele dombione Clever  ANsicondeyn CHehoh 


-.-ein Hineingeschlucktwerden wie von einem 
trinkenden Tier. (201) 


-.-80 UNpersomlich kKonmve Ubernaupt heim Mensch 
sein, konnte nur ein Ticr... .Hiiio mir doch .warum 
kann ich immer dabei nur an ein Tier denken? (202) 
The reason for this fear and disgust regarding sexual 
intimacy or even physical touching lies in Veronika's 
suppressed guilt about her encounter (during the time of her 


puberty) with her St. Bernard dog. She therefore associates 


sexual arousal with animals: 
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Und da war sie so eigentitimlich geldhmt gewesen, 

Wie. .<.Wleswenm sie selbst ein Tier ware, und trovuz 

der abscheulichen Angst, die sie empfand, duckte 

sich etwas @anz helss in ihr zusammen... 6(205) 
Consequently, for her, the ultimate, civilized and perfect 
10Vve Gan be attained only if the physical aspects of love 
ere Surmounted, surpassed, and only the touching of souls 
and Splritseis involved. 

Veronika, actually conceives of a plan to realize this 
perfect love. She desires Johannes! spirit, free from the 
tUnreavenive aspect Of Mis physical body. "oNe=sees his 
dedication to her, and the weakness his own struggle places 
Dpone him, and actually suggests to him in the conversacion 
where they both finally conflict and make demands of each 
ovner: "5 .ja. vielleichti wenn du sterbem musstest..." (202). 
thus almost demanding his death. 

Johannes is a young man with "normal" questions of 
fine, and the usual varied phases of bDeliets. | He has 
Considered the priesthood in his” searcn- for= direction yin 
life, and believes in a higher, determining force that 
moulds his tate. This rather romanticsideay is rejecced with 
Gime, ana HLS” atvempus are mow centered around persuading 
Veronika to leave the gloomy depths of the house and 
experience the "surface" of reality with him. He is 
unsuccessful: "Dreimal sagte sie ...nein" (203). 

In the emotionally weakened state in which his own 
turmoil has left him, Johannes almost accepts Veronika's 


Proposition after she rejects his, determined as he is to 
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her way of thinking: "Ich gehe fort; gewiss, vielleicht 
Werde ich sterben,'"’ he says (203). As will be seen, it is 
the trip, spurred by this motive (to gain Veronika's favour) 
Phat ewil | savesnis lite, and cive hin purpose. 

After the idea of the journey has been broached, 
Musil's use of spacial imagery becomes more readily 
apparent. Veronika examines her inner emotions as if they 
were a Concrere, physical, thing: 

---Sie hatte ein unklares, fliessendes Geftihl von 
sich selbst, und wenn sie sich innerlich betastete, 
fand sie nur..verhtllte Formen. (207) 

As befits her characterizing element of darkness, 
Veronika herself is often described as shrouded or enveloped 
PyranwOose COver, Ors blanket: (hate is, ale Ob JeCus Wa Line no 
real depth, and only two dimensions, and yet possessing the 
Capecuby Lor shutting out iioht.. Thus, thereais, a.vasa 
complexity, but it exists under the surface: 

eeeund wenn sie sich errinnerte, wie sie sich 


Selvst...-spurte...war das Pruner wile “ein maider, 
gespannter Wassertropfen, und jetzt langst wie eine 
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kleine, weichgerandete Lache; ganz breit und schlaff 


und spannungslos. (206) 


~.ee@S war wie wenn sie unter einem weichen Tuch 
lebte. (207) 


-.ewie wenn man unter einer Decke etwas sich bewegen 


PUhl to. ohne. deny Sinn.zu erraven. wai e0y,) 
»e-eS musste bloss irgendwas einmal gewesen sein, 
dass sie dem Leben n&her stand...und hatte nur 
gewusst, dass seither etwas gekommen sein musste, 
was sie verdeckte. (206) 

Enshrouded by loneliness, Veronika has made an almost 


vaccuum-like existence for herself: 
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Es blieb ein leerer, ungeheuerer Raum dazwischen und 
in diesem lebte ihr Kédrper. 


-eeunter einer Glocke von dtinngeschliffenem 
Horn. VeCZo7) 


Veronika does make one small journey during the course 
of the story; she accompanies Johannes on his trip to the 
train station from which he will depart, presumably to 
commit suicide (for her benefit)near the ocean: 

os seS" War plotzlich “so réesty dass sic’ sich wiegein 
Messe in dem Leben dieses anderen Menschen 
fuhlivescer ting undiwirdetsiich ytotenm, este sprufte ces 
iguifelehees 20a) 
Just a short time outside of the house is enough for her to 
experience a revelation: 
ee-e-und mit zwischen ihnen den letzten Weg ging, war 
es eeschehenyedass plots chy mitavotler 
Bestimmtheit in Veronika auch diese verlorenste 
Erinnerung emporsprang. (209) 

The journey also serves to help her recognize that, 
with Johannes' departure, her only connections to reality 
are Severed, and that she has crossed a ‘threshold. 

«e-Sie empfand, dass in diesem Augenblicke das 
wirkliche Erlebnis, das Erlebnis an den wirklichen 
Johannes, seinen Scheitelpunkt tiberschritten hatte, 
und beendet war. Sie hatte in diesem Augenblick ein 
Geftihl wie ein Auseinanderfallen. (209) 
Onee ScUtside ornithe houses her visloneseemseclecarergtene is 
suddenly able to perceive things more accurately. She is so 
unaccustomed to the non-reality of the house that this seems 
Strange tov her: 
Veronika sah nach den Baéumen, seitlich ihres Wegs, 
sie standen gerader und aufrécnver ais tor nawuriich 


geschienen hatte. (209) 


This break-off with the "real" Johannes, is exactly what 
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Veronika wants. Johannes is her last tie to reality, and it 
is precisely this reality which weighs her down, and seems 
too much of a burden to her. It is therefore shunned and 
avoided. 

From here on, the story centres almost entirely on 
Veronika's retreat, which conversely parallels Claudine's 
journey outwards. Where Claudine left the masculine 
influence in her life to journey away from her day-to-day 
existence, Veronika wants nothing more than to retreat back 
to what she knows and is accustomed to. She takes refuge in 
the darkness and confinement of the gloomy house and its 
dimly lLittroemss.muchain othe same way Torilessedid.inthis 
escapes to the red chamber. In the Drei Frauen trilogy, Homo 
and Tonka too will journey further and further into 
eontinement. (For these two characters, confinement will 
lead to eventual death. Veronika's case is similar. 
Aicnougim sie May Not actually die, her character is sSritved 
to such an extent that no positive development and 
Progression 1s possible. This adherence to one extreme 
tapeds ner as one. of Musiil's inflexible characters. 

Once Johannes is gone and Veronika makes the return 
trip to the house alone, she feels almost reborn. It is 
noteworthy that the metaphor used to describe this is the 
phoenix image, a cyclical one, which foreshadows the fact 
theteshe Will die’ (1f only symbolically) again: 

Wie aus einer zerbrochen am Boden liegenden Htille 


war ihr aus diesem Abschied ein Geftihl von sich 
emporgestiegen. (re 1") 
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This euphoria comes from the fact that she is confident that 
Johannes is going in order to commit suicide--she will be 
freed of the physt¢al. threat lhe Mmposes ppandufireestouuntte 
Wibod is Spur lt. 

eo.er ging Und wurde sich toten...dhr war, ais sane 

Sie kérperlich in der Luft, wie die Beziehung ihrer 

Seele zu dieser anderen Seele zu etwas Letztem, 

Unabanderlichen geworden war, das wie ein Aststumpf 

in die Ewigket ragte. 

Und allm&hlich begann eine seltsame Lust 
Veronika zu tragen....8s war ihr fast ube! vor 
Gltick. Gp tA lO =2:1 3i) 
Sess nov confident suntiltisheels tsaveiy back in her 

OW environment, Eel huminatbed through Musi siasemor spacial 
imagery: 

Diese Spannung wich erst von ihr, als sie die Hand 

auf das Tor ihres Hauses legte...als sie es 


schloss...sie stand im Dunkel, wie in einem stillen, 
unterirdischem Wasser...sie wusste dass sie bei sich 


Wars wnce le) 
Thus Musil aldudes nee again to the opening quote from 
Toérless; Veronika does indeed represent the underwater 
sphere. 
During the nightliniwhich she believes Johannes) to nave 
killed himself, Veronika readies herself for her union of 
Spirits. Again the image of a blanket covering ner is 


used. 


~-eein Geftihl des Geheimnisses legte sich langsam in 
vielen Falten tiber Veronika. Ce) 


Since a communion with Johannes! spirit is her goal, her 
thoughts are naturally on him. She lights every light 
(Johannes! symbol) in her room, so that she is immersed in 


His element. For a long time she drifts, in and ouc of 
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Sleep, her thoughts wandering at random. At the end of her 
meditation, she really believes she is close to him: 


Ihr war dann, als fiihlte sie Johannes ganz nahe bei 
sich, so nahe wie sich selbst. C217) 


Mise is inportanEssbecausesit-is eherselfrqisich selbst"), 
and only that which she feels. Her thoughts and 
imagination, the powers of her own mind are really very 
vast. When she awakens, however, she is almost completely 
back in er eowneelement:, "Hs war ekUhnl sum sien C217 )weeh beat 
the candles but one have extinguished themselves: 
-+edie Kerzen waren herabgebrannt und nur eine 
letzte leuchtete noch; auf dem Platz wo Johannes 
gesessen hatte war jetzt ein Loch im Raum, das all 
ihre Gedanken nicht ftillen konnten. (217) 
This suggests that Johannes, along with his representative 
element of light, are a door for Veronika, reminding her 
that she can leave the darkness and take up residence in 
reality. It also makes a statement about how very temporary 
the experience (one which she thought would be 
all-encompassing and infinite) really is. Her thoughts have 
only so much power--they cannot continue to fill the "hole" 
that Johannes has left. 

Veronika does not grasp at this last symbolic 
Opportunity to Jive asnormal. lifie....Johannes" .clemen. 
expires, the opening to the passage to his life dissappears, 
and her own element returns to enfold her: 

Und plétzlich verlosch lautvlos auch dieses yktleine 
Gicht., wie ein letzter Weggehender lelse dieslure 
schiiesst; Veronika blieb im Dunkel. (217) 


Veronika is not .as, content as can be .expected at, being leit 
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in her darkness. The experience she so looked forward to 
has not gone according to her expectations, and she is 
frightened by what was once her own element: 


Sie angstigte sich bereits wieder in diesem fremden 
sie umschliessenden Dasein. (218) 


pearchineg again for her identity, she fariss 
Veronikas Blick suchte unwilikunrilich den™Piatz wo 
an demo Wand der Spiegel hing, und fand anr, Bild 
nein stersan nicntvss) caro) 
This suggests that, in order to find her identity, Veronika 
is in need of the light (Johannes) that she has just allowed 
GO expires Without lient, she cannot. see ner reflection, 
and consequently not recognize her "self" either. 
The image of water, which Veronika once welcomed as a 


Comirort, mow also takes: on a léss positive Connotacvion: 


Die Finsterniss ftillte das Haus wie eine schwere 
Fltissigkeit. (218) 


AS. daylieol se symbolic of Johannes, approacnes, Veronika 
becomes even more confused: 


Und je heller es wurde, desto unwahrscheinlicher 
erschien ihr, dass Johannes tot sei. (220) 


Mma yet, “WOW, alver this might of almosy delirious Cniouen¢s, 
Veronika finally perceives her sought-after unity. 
Sie empfand eine wollustige Weichheit und ein 
ungeheures Nahesein. Mehr noch als eine des 
Korpers, Gime der Seele...es erschiien Inr wie eine 
geheimnissvolle geistige Vereinigung. (220) 
This union is, however, with the soul of a living 
person, not with someone who has died. The very fact that 


Veronika feels this overpowering sensation of unity says 


much regarding the strength and power of her thoughts. In 
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this self-imposed vaccuum of an environment, she is in less 
Wdanger” from physical stimult and, tneretore, her mind mas 
compensated. Her thoughts are a very powerful substitute 
Pope the. "rea is) Ci inies 

As daylight (Johannes' element) finally comes, it is 
evident that Veronikals feeling that Wonannes still Lives is 
indeed, true. » The news is almost <explosdives nenetheless., 
forcing its way into Veronika's darkness. 

Und aus .e8 sganz klar, und, -bleitch wind Tag yeworden 
War, Kam der Brief...Es pochte am Haus und riss 
durch die Stille, wie ein Felsblock eine dtinne 
Schneedecke zerschlagt; durch das geéffnete Tor 
bliesen Wind und Helligkeit herein. 

In this segment Musil once again uses the image of a 
blanket (this time a cold one of snow) to represent 
Veronika's protective cover of seclusion. Johannes! feeling 
OD Life els) so. strong that wt forces iiself into the nouse,, 
tearing the blanket that covers Veronika. This statement is 
Sesunone, .reattirmation. ob the. physicaks itisaconticems. he 
sexual connotations that «have been subtly illuminated sin 
Veronika's previous "union" scene. This scene with its 
Suszestion of tearing the, thin blanket. and) the <explanation 
made by Johannes with reference to a "Pfahl" being rammed 
imto the earth and taking life, strongly ysuggests rape. 


eeeich bin davon wie ein Pfahl gefasst und verammt 
und wieder verwurzelt worden... (220) 


Among other things, Johannes substantiates that argument 
tHapethie mouse 1S GOontining. and restrievine - sthau escape lis 
life for him. “Ich fand auf die Strasse," he says (221), 


indicating that he has found his way out of the darkness 
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onto the path of reality. 

die realization of this escape is painful to Veronika. 
It seems to her that the energy and effort that went into 
this experience, and the heightened sensitivity and feelings 
that come out of it, were all in vain. 


Es war endgtiltig alles um solch einen geschehen, der 
HUNPernuchtert Zusahner (2215 


But in spite of her disappointment, she has experienced 

a union. She has indeed allowed herself to experience the 
emovlonesne hadystitled" for so long.2= lhis™ "Kerndiepe, a 
favorite of Musil's themes 19 is what Veronika perceives as 
Leoatwty, and the reader is left little choice Dut to doubt. 
that she will ever even want to experience a "normal" 
aulair, cCOMmMplete With physical intimacy. ~She fs aroused 
Only=oy tne “thought,” allowing nothing but=her mind 
(unsullied by the physical) to arouse her. The very thought 
Oo eine so close, and yer not touching” aman’ excites mer. 
Sree ioe Cconrident in ene procvection that che=nouse affords 
her, and can therefore find pleasure in such things as 
See 

Sie schilach manchmal bis an* die verschiossene 

Haustur und dauschte, bis: sleseinen Mann 

vortibergehen hérte. Die Vorstellung dass sie dort 

stand, im bDilossen Hemd, fasts nacktsund wunvenso lien: 

wahrend draussen einer vorbeiging, so nah und nur 

durch ein Brett getrennt, bog sie fast zusammen. 

C222) 

It is conceivable (after reading the final paragraph) 

that Veronika will attempt a similar "affair" with Demeter, 


although this is not certain. What can be assumed, however, 


Wisethat Veronika, tied to her environmene by her own desire, 
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will remain in the gloom of the house and eventually meet 
with an end similar to her aunt's--old and alone in endless 
gloom. This immobility assures that she develops no 
further, as Can be seen from-the sugzestion that she might 
repeat the cycle again with Demeter. The power of her mind 
Mey be great, but iv is Tinite, and cannot provide 2 
complete Surrogate for reality and” liehty=botmecf which are 
necessary for her development. 

Johannes, on the other hand, does find the purpose and 
gucececuvon Wwe Sougic, aid is its Imporcvant= tnlac me winds 1 
OuUvuside Of the Vacuum, through a journey away=rrom=ivs 
resurictions, into reality. Like the treasure brought to 
the surface and daylight, Johannes" life will havea 
"esraspable" element. 

Veronika and her experiences will remain in the extreme 
of darkness. The difference between the two young people 
ties in their Flexibility and capacity for movemencv. 

Musil thus makes his familiar comment with this most 
unusual work. Johannes and the lifestyle he represents 
prove that they have the capacity for movement and to 
reproduce themselves and survive. Veronika, in her extreme, 
Will remain Static and sterile, and thereby guarantee its 
Memise and ultimate extanction. This idéeaewill be further 


developed in Musil's Drei Frauen. 
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Chapter Three 


Drei Frauen 


The theme of journeys and departures as spacial images 
Lseidoubly evident in Musil '\.s, trilogy,.Dnei, Frauen. Not, only 
are the emotional and. inner turmoils of the protagonist in 
each of the stories symbolized with the help of concrete, 
Reals journeys Musi. also Lhncorporates, the idea, into. the 
very structure of the DrdLOev eli had: Di esPontugies int desi 
departure from the other two works which flank it. Musil's 
alpha and omega is the modern time period (i.e. Grigia and 
Tonka je. wnjDie sPortugiesin.. Musil journeys toa. very, 
distant, almost mythical past. There, the hero's problems 
(much. aici nt oslLhosie Of ithe..modern, icharacters Vso tthe tirst 
Ende Ash. WOrKS), COME bone, DOSI tive andusatastactonry 
CONC WIS ton. whose oR stheamodern heros, donor. 

Die Portugiesin looks back through time to reveal von 
Ketten's successful "moves"; moves that reap him eventual 
physical as well as emotional development and well-being. 
But the trilogy starts and ends with modern day scientists, 
for whom "movement"and departure from their accustomed, 
routine lifestyle will prove a problem, if not a tragedy. 
For these two men, Homo and Tonka's lover, movement, or the 
iaciewOta wc, Will desuroy. 


In Grigia, the protagonist will embark on a journey to 
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a southern 1anq 16 which represents quite the opposite of his 
poutine existence. As a scientist, he seeks solace in 
bonrereve: words, labels and rational explanations, and sis 
awkward and unskilled in the realms of instincts and emotion 
that motivate man. Here, he will meet a woman, 
representative of the non-rational realm. Through his 
relating of events within the space of the journey, Musil 
Wellerevyeal Homo's confrontations with the non—rational, and 
evenuually his downtali. In Grigeia, anctner on Musilts 
patterns may be observed, but this one is not symmetrical. 
Homo's journey will be one-way, leading him into ever more 
COnsuricting areas Until, Ultimately unable to move avrall, 
he dies. 

inelonka,, ther provasonist 1s more sforvunate.wete 
himself does not die. However, Tonka, who will prove 
Symoolle Of the natural, emotional elements wivhin nim: 
does. This time it is she who meets tragedy because she is 
Mot allowed sufficient freedom to move. In Tonka there 1s a 
Similar pavvern to Homo's; Tonka progresses in stages from 


free movement to none at all, and consequent death. 
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In presenting yet another hero's emotional turmoil and 
development (whether positive or negative) through journeys 
and departures as images, Musil carries on the pattern 
established in Térless, and developed in Vereinigungen. 
Granted, the physical journey made by Homo is not quite as 
Symmetric and geometrically structured as in the Térless 
novel. As mentioned previously, this geometric structure 
OGcuUrs ine thestrcilogyeasvalcomplete unit travherethantinea! | 
the separate elements themselves. However, the journey 
eontinues towmbegnutatosuse bywMusitehere, \justeas@inthis 
previous works. The inner emotional movement and landscape 
SaecicmceaakacrerMiomoriliiantly ti tuminateds chroucie cnc wise 
of actual physical movement and spacial imagery. Musil 
thus continues in his development of a powerful, effective 
method of aquainting the reader with his sensitive topics. 

hseashthemcasewwithalorless sandr evereinicineengiGnieia 
begins with the breaking of a family unit, signifying a 
break with and departure from the well-known, well-accepted 
mode of existence. Like the two previously discussed works, 
Ghicsabreakerseinitiatedeby.the central, character as agresult 
of his own vague feelings of discontent with Diswepartwewlar 
mode of existence. Homo's feelings are as follows: 


Er empfand seinen Widerstand als eine grosse 
SelbstSucht, ¢€s war aber eher cine 


Byer dol, babel fucka 0 8 
| ibe i, eta) 0, sprain su snomsnl 86 is . 
frost ok begbleMse Bnet at ane: ae 
aor ee sabia a - 
pathy aba) 22 enor a) ‘jeqmso} festeuig ont .be B70 | 
rf iss thinolitsaneg bane ong Ye" 


sel eit ct ea. base 
eTUisusze PFPAT SMOG » Pia, qiapeo tyes Sefei iran on Ste y 
fis- nt ae} yensbr ole omer: B EQ yYqoltte ort ak at 
yontuel eft \Tsvewoh seevisemets etasmals osarngen ode 
eld ai an Yeut (PSs: Cty es eeu Of dug od od wat: 
aqenabwal daa arena ee abqutzons isc52 oat -alaow auer c 
gen ems -dgvo:-t9 aritnulth aghanpy ttt : ere oe 
“pheyit eile : eal cats Saareavaiw Leolaxnq iaxso8 
wvAICST Ts , Litrenoy s te Fnetidtevon aid. nz ssuntiron 
“Bgkqo? syittense afd nthe Tebee? Sn4 iahraleupe we 
epgtd aumemarabeas’ f gin ease say ab a 
| é ghivisnges “ite 4 Seto ailneerd oo a 
Belqende~[iek. privors-Liow sit non'L snusveqeb bree date x 
~emrow Begepseth Yfevclvedg/ ows sift std -sanstetne eT) 
fintes, £ pe abdawIses Lesyro eile Yd botarszdh we | 
walt sia af sr ensgnasett: to ues tbaes pon 
Featbaies re e.\oinB « 


fu 


_ 
- " 


a 4 » Vv 7 _ be 


74 


Selbst-auflésung. (2311) 
it=can De inferred from this that he 1s in needa of change. 
This change is not by choice however. The events in his 
life seem to leave him no other recourse. 

Homo is clearly dissatisfied with his existence in the 
Stabilivy of the family unit. He is aware that he does not 
experience the Tove that he should for Ais con, anc cis 
Geouoles him: 

-,-aber diese Eiebe war durch das Kind trennbar 
geworden, wie ein Stein in den Wasser gesickert 
ist, dass ihn immer weiter auseinander treibt. 
(234) 

Pneeaddi tion, tone boy is somewhel sickly. .a comment on 
Homo's failure as a masculine figure to reproduce himself 
effectively, for the boy does not measure up to the ideals 
so strongly governing Homo himself--that is: strength, 
UiGality anderacaonality , leatures ~oiten avrrmi buted to the 
male in Musil's works. 

Dhiss"selt dissolution" experienced by tomorcan be 
Dareliebed by Topless UeperceptLon Of ann "absence ol ecelis 
Badeoy claudime lS es" ineompleteness Of (selbst kes teriless. 
Homo thus becomes vulnerable to an irrational dimension of 
lite. from wolch ne might otherwise be protected by avaylor 
PeomtteCoutoeausctablennemilysunal GinsOGadwrocman suaGce ued 
family unit" would give him the necessary exposure to a 
certain degree of emotion). 

As did the protagonists before him, Homo, too, makes 
his journey away from the well defined Vnornad) world by 


train, a powerful, surging symbol. The Similarities sco T11o0t 
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end here. Homo too, jfinds himself in "another world,” His 
movements within and actions concerning this unfamiliar 
othereworld are once again indications of the central 
character's inner personal struggle. 

At this point, it should be noted that Musil allows for 
a very sharp contrast between the youthful, creative, rather 
Hlexible character sof Torless, and the rigid, rational Homo. 
For both characters, the experiments and journies into the 
Guler-worldly are a dangerous, addicting, druc—like 
experience. Through the vehicle of trips, they become 
exposed to aspects of their characters and modes of 
existence which were certainly present, but lay dormant 
until now. 

THe CLP herence Les sin the Characters sabi) bo ecsn co 
utilize this mind-expanding drug-like experience to their 
advantage. Toérless is, after a series of confusing, 
fruscravinge episodes quite able to copes. Heshas the 
GavabLlity, ObjJecuivity and above ali” Che flexibility. co 
turn this, experience into an educational, “constructive one. 
It serves to build and strengthen his character. Johannes 
feealso Able forsee the, value tn flexivilivy and arlite 
MOgGred sin realicy. evet, Homo loses all conception chareati yy 
Witleawithin, the Mothersworld,”. Thesconil ici betweenmuve 
Maciraloand the rational 1s too much Tovehnim« — Where lorless 
survived due to his flexibility and capacity Dor movemenr, 
Teewill be seen that Fomor dies, “due LO. ilcmlach Ole io minis. 


as mentioned before, will become the main spacial image in 
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this story--the fact that the characters cannot move and 
develop. 
In this work, Musil's spacial images are more linear. 
Hetrefers “oftenvto borders, edges, and opposing concepts. 
The town in which Homo experiences his interaction with the 
other realm is described as having an atmosphere, "aus 
Schnee und Stiden gemischt" (235), thus located on a 
threshold or border. The small town is separated from the 
surrounding countryside by a "Steinbrticke.” The actual 
reason for Homo's visit to the town, "der Saumweg, der sie 
hierhingeflihnrt hatte" (236), is another linear image. Later 
tt Wille be “Seen that this ““Saumweg,* the physical path into 
they mountain to find treasure, is closely paralleled by 
Homo's own path into the mountain and his eventual death. 
Homo Swdiiireulty in” “perception “of borders and 
opposing concepts becomes increasingly evident: 
seeman Kennve kaum untverscheiden, was noch: cold 
gelbe Ferne des gesegneten Tieflands war, und wo 
schon die unsicheren Wolkenboden des Himmels 
begonnen hatten (236) 

He does not see contrasts between: 


sseuna der Mensch truce. Wil lkommengeschenke yin 
dén Augen: .."" (237) 


and 


»eeauch ein alter Bauer winkte mit der Sense wie 
der leibharte Tod. (C237) 


and in: 


PweeSecabpeiauser, "dis einst Jaufheeinem Hugel@und 
jetzt am Rand eines Abgrunds standen. (237) 


It is also an interesting contrast that Homo has 
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Studied the science of the earth in his role as a geologist, 
but that he cannot grasp or deal with "earthyness," its 
primitive instincts and mannerisms. These prominent 
contrasts seem symbolic warnings which Homo, restricted as 
he is to the rational, unable to understand the language of 
nature, cannot heed. 

Like Térless and Claudine, Homo is unwillingly 
attracted to this new world with its primitive nature, 
instinct and emotion. But, unlike Térless, he is unable to 
deal with it. Because he has lost his capacity 
contrasts, he no longer has the ability to separate one from 
the other, or even to recognise what is real, and this will 
prove fatal. 

In losing his connection with reality, he also severs 
his tie to existence and the drive to remain living, thereby 
losing his fear of death as well. 

-eevon diesem Tag an war er von einer Bindung 
befreit...eine Bindung an das Lebendigsein- 
wollen. (Jat) 

During his almost "religious" experience in the 
forest, he recognises the mystical, even magical powers of 
nature, and it would seem that he chooses nature and its 
representatives as the source of power with which he hopes 
to resolve his inner conflict. Several references are made 
to the realm of mysticism and magic: 


.eeals hatte man ihm einen Zauberring um den 
Kopf gelegt... (247) 


»..-das alles war genau so einfach, und gerade so 
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verzaubert... (247) 

Consequently, Homo seeks a union, in order that he may 
achieve the means with which to deal with his identity 
crisis. This union is made possible through Grigia, who 
incorporates raw nature itself. She is named after the cow, 
Which would suggest fertility, femininity and in general a 
woman of “the carth. Homo.tries to justify His atpracqcionalo 
her: 

--e-dass die Natur nichts weniger als nattirlich 
ist, sie ist...Wahrscheinlich wares gerade das, 
Was lhn an dle sebauverin band. Ge(2u5) 
And still later: 
7. und site hatte Zauberworte... (247) 
Servranckx suggests the following: 
Avatiicgmaripia, lonka und dle Porvugiescieiabenwe ne 
4hnliche Funktion und Wichtigkeit...Die Frau ist 
stets der Gegenstand des mannlichen Interesses, 
Inhalt seiner Perspektive, Ziel seines Suchens, 
Geheimnis seines Lebens sie ist seine verlorene 
Halfte, sein Ab-Wesen, sein Gegenpol, die "andere" 
Seite seines Lebens. 
Bus througn his relationship with Grigia, Homo follows tne 
bath to his demise. As the "“Saumwege" goes deeper and deeper 
into the earth and darkness, so does Homo. The diagram on 


the following page may help to clarify Homo's course of 
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As can be seen from the diagram, Homo makes a steady 
progression to spaces where he is less and less able to 
"move" freely, as Toérless does briefly in his dark narrow 
passage of almost perverse sensuality. As is the case in 
MuUsidsS previous work, this*physicaly “movement™ is =cruciar 
in the character's positive development, and in moving 
steadily to places where movement is confined (of his own 
free will) Homo assures himself the result of the ultimate 
stillness—--death. 
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defined. But from his routine existence ina large city, he 
steps into a small town on a "...von der Aussenwelt 
pevrenives Se1tental (237). It is also paveicaily "aioher 
up,” that is one step closer to the mystical. It is 
isolated by stone and mountain ranges, and it is not 
coincidental that these are Homo's medium. 
Prom ere.) Homo, progresses to Grisiats cottage. an 
environment even more clearly indicative of nature and the 
earth, and one that is even more confining than the village 
itself. He now shares the environment with a representative 
OL enavure tuselt, Gricia. These interactions place him~in 
the position of being able to converse directly with nature, 
Wipcwene dOCs in tne dark) earthy cont ines eotmethest ores: 
bath. Again, he is closer to nature, and in a smaller: more 
constricting isolation. 
The images become even more evident. On his next visit 

to vGrigia, Homo takes her to the barn. Of Tais> Musi 
says: 

Der Einfall, zusammen in den Heustall zu gehn-- man 

OLrMiney elm scnweres nolzernes Tor, man Zieh. es 2u, 

und bei jedem Grad, um den sich in den Angeln dreht, 

wacnst die Finsternis, bis man am Boden eines 

braunen, senkrecht stehenden Dunkels hockt. GeO) 
Homo seems LO Want Just this, and afvern thls encounver sc 
makes the satisfied statement:"als staken seine Schuhe schon 
@twas im Boden" (247). This can also be construed as 4 
clear foreshadowing of what is to come for Homo. 


In the cave, where he ventures next, the "hdolzernes 


Tor! is replaced with a stone, the hay 1s replaced with 
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earth. “noch” einmal rann Grigia wie wetch trockene Erde 
durch ihn" (251), and the semi-darkness gives way to the 
total blackness that Musil describes as a wall: "das Dunkel 
ringsrum war so dick wie eine Mauer" (251). 

Sealed in the tomb of stone and earth, Homo has come to 
Une tinal stage in his journey. In his quest to become one 
with nature, to possess some of her power, he attempts to 
peru as c10se aAswpossible vo theveéarthy sin tric, ism ada 
pluage, mMOvemcht Ts impossible, and so ws the cont inuacion or 
mis inner development and Life itself. Death, the loosing of 
wie ties thao, bound him to Life and a concrete.) real 
existence, 18 a4 necessary pre-requisite to his becoming 
involved in the less concrete, ethereal sphere from which he 
hoped to draw his power. 

| thas Homo has made sa journey antvo anothers worid. eis 
departure from the rational, normal world leaves him without 
a defense in the world ruled by nature, emotions and 
mysticism, where survival of the best-equipped applies. 
Those reculations plus the fact that he ils coe inttexipilemto 
extract himself from the extreme, ensure the fact that 
Homo s end 1S a vracie (One. 

Homo's journey can be seen as containing three basic 
bores. une firse, pOorticm Ls his departure fd rom thes normal” 
World of rationality, accepted social norms and family oles. 
Wraescsecond 18 a series ot steps further and furvher into 
retreat; the stages of his ever more constricted movement. 


Last, one may observe his final step Lito, Che retreagusLrom 
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SCsel®, into Lhe spiritual by means of nis: suicide. 
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Ei b.e Fortugiesin 


In Die Portugiesin, which has already been discussed as 
a departure on Musil's behalf from the works which flank it, 
Musil continues to develop his technique of images in the 
spacial, —physical context as indteators of the characters' 
inner@devel opment. @eine wse sof yborders, tlineartand cyclical 
images; las well asijourneys \is oncé againtingevidence; it 
will be observed that Musil now incorporates in this one 
work, all of the images developed until now. 

peeseen invGricia, che absence of movement may eait ect 
ube Character sgas muentaseius presence -jelnelmenhortur esi n 
thes protagonist -wild bevobserved in a Series of stages, cach 
one more confining than the one prévious. But this time; 
the reader will also witness a return, both to a “normal, 
POUL Neb vex isvence, dasmwellicas) to thesecapactty tio: 
movement. 

Rierssettineeot gpbiesPontuglesin ispesigaift keant,. gvby 
placime von Ketten\sscastle ontthe border (betweenmortigand 
solntm, Must sugeests, a position forchis characters «that 
encompasses both the cold, intellectual rationalism 
symbolised by the north, as well as a sensuous, emotional 
warmth, called to mind by the south. 


»»-Sie waren aus dem Norden gekommen und hatten vor 
der Schwelle des Stidens halt gemacht. (252) 


Cyclical imagery is also in evidence. Servranckx 
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Die Burg wird als der “Mittélpunke eines Kreises 
dareescellt....der Blick "in dic tiere Rundsoit 
Os AUSDLICisees “LS o.1m welpenl mune s" 
t,..umkreist". 18 
Revlon Suis central figure, 1s bupvone if ii mlemiaed 
chain Or YonsKettenc a sthat 1s, auspecipic 1 lluminaced 
DoOUnvT wa lite eyete within a lone Line oF anecetry onisy wie 
linear image is suggested once again. 
Musil Vemphasises the isolation of the setting, 
Clariivyine ~via tnils story too will take place vin an 


atmosphere removed from the normal: 


weelas Aur einer fast tUreistehnenden, lotrechien 
Wand, ihare, Bure. (252) 


Kein Schall der Welt drang von aussen in das 
Schloss der Catene, durch diese davorhangende 
Matte wilden Larms hindurch. (252) 


ama aetna lly; 


sselna DUM TeW Sieh Nirgends: MincenoOren alomzuesien. 


(252) 
Thererore ity is Obvious that once again, Musil uses 
Not, cold, north/south symbolism to represent the jvopposineg 
realms of rational and, non—rational, both of waich are 
present in the castle. Von Ketten himself represents the 
Masculine tralvewor a scOOL, intellectual raviona | wave. 
and his lady, the warm sensual mystical aspects. 
Ketpten is characterised With esuchecyclicallimercery ac; 
Ads scharr und aufmerksam galtenm alle Herren von 
Ketven, und Kein Vorvell entging innen im weicven 
Umkreis. (Ciey 


..ewaihrend er umkreiste wie ein Wolf... (258) 


This can be interpreted as foreshadowing that he will 
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Complete a Cycle Mimselt™ He will journey away, as well ae 
return. The lady seems more linear. She is:"geheimnissvoll 
Wie die Viclen seer lenketven..." (254 peands's..Wie sein 
BruNnNens tranl.ne DO) 

In Die Portugiesin, von Ketten, unlike Homo, does not 
enter the “ocher=realm’ of mysticismeand srraclomality. to 
Wage the battle of duality within himself there. Von Ketten 
gourneys to the south and brings the woman (who is symbolic 
OF the other world) back with him, thereby continuing to 
exist. and) Puncuron on his! Owneeround, senveloped by thesworld 
Viwch Upholds sais Masculine ralcts Ol eS renee Vlei and 
ace recs Of. Tt lo OOSscCr Ved, therel Ore saplia vic dO0es NoT 
Use Journeys as Trustracved PTlights from an unhappy 
existence. He and his lifestyle are preceded by a solid 
background of von Kettens who have established an accepted, 
Sonirable replbatlow ror the men “ol une tamivy.. 

Von Ketten makes nis first journey to the south to find 
a beautiful woman so Ghat he may beget Deauvirul children. 
There is no antagonism here. More important in this case, 
Teenis journey backs ihac, Us> he revuric willingly with 
that element of mysticism, fully prepared lo incorporate is 
inbo his household, and even to combine With 1t to the 
excpent chav SOme Of Its traits will appear’ in his» progeny. 

It is interesting, however, that ne aimself spends as 
Short a time there asspoce ple. This is every unlike ome, 
who fled to the isolated World of Grigia Ss) villages ondewas 


held there and consequently destroyed by the very strong 
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powers of nature and mysticism she incorporated. At the 
outset of each story Homo and Ketten represent two 
different ways in which men with their qualities can 
mis-relate to that sphere of existence represented by 
femininity: on one hand, there is Homo's long neglect of 
this ‘sphere’ whieh, once his attraction to av? is awakened, 
feaves hima helpless “victim. to ts! ainvensity. On the 
other hand, there is Ketten's underestimation of its 
daprerentness and’ power, his belief “that “he -can simply set 
out to get it, possess it, integrate it and be done with 
IMO 

Von Ketten himself at least for most or the time) is 
in command of the isolated environment of the castle. He 
recurie sto: it, Weaves: 16," and allows *elementssotuner™ than is 
OWMaLivod tS atehnis! whil. 

Thus Musil's “use wor journeys or departures as imagery 
for the emotional landscape of the main character is once 
again in evidence. First, von Ketten makes a journey to 
pring. closer to Him) that element with, which he wall laver 
eomrlict, | Second, for as ong as von Ketten is atiordedeune 
Opportunity to reontinue’ making “journeys, “remaining iexiple 
asporeculu Ol wis moDLlacy,) as long as he is safely able to 
depart from this isolated world of the castle, his role as 
the protector and virile lord of the estate can be upheld: 
Constant motion towards an established goal, a purpose for 
which he can strive, is the mainstay of his existence, both 


physical and emotional. He is uneasy about staying home for 
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any length of time, somehow sensing that this will prove to 
be saisiwdownfa Lil. 
4wel are ispaterasass -er wiedersimacatiel. yalUudecif 
Jahre spdter tat er es noch...Er ftirchtete sich 
wohl, langer zuhause zu bleiben, wie sich ein Mlider 
nichts setzen dart. (256) 

This 18a positive, flexible mobility: a setting forth 
of masculine activity and aggressiveness, based (consciously 
or subconsciously) on a hesitancy or unwillingness to rest, 
reflecs,. and become "familiar with" what awailcs him in his 
house. (Later this same unwillingness can be seen in Mann 
Ohne wii senschatven in, Ulrich who only in thers econdtpooks, 
with his sister, sheds his usual, aggressive, attacking mode 
Sno Ste ounecase ey KI ehte ous. of his varmour.) 

Kevcen is) cquadiy sunwallings To return 7o Mas castle in 
a weakened condition, which supports the fact that he 
harbors some understanding of the loss of power in the loss 


OL MOoDLLity. This 1s evident from the followins quoves: 


Finf Tage nach der Kunde von seiner Verwundung kam 
er erst zu ihr und blieb blosS™einen Tag. (256) 


Or: 
Der Herr von Ketten, am Rtickzug verwundet, kehrte 
Neehv eleich nach Hause zurich > 2wet Tage tang gas 
er in einer Bauernhtitte verborgen. C256) 
Hissanxiety 1s Warranted, as the reader will discover Tater 
imecoue story. He is: afraid of any acbiavity thave would cake 
him "out of armour, Moutmor has usual approach. 
Von Ketten's need for motion and freedom becomes 


Obvious when his opportunity for departures is taken from 


him by the death ometliesBishop. Perhaps it is signiticant 
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that even this is not brought about by von Ketten and a 
victory, but rather through what may be termed an "act of 
God," "an Intervention of 4 Spiritual, non-rational nature, 
namely, his illness. This illness Suggests the vulnerablity 
of the armoured warrior, and the abrupt end to the battles 
is indictive of the senselessness of his Tong “tT ehnesne. 1 or 
on his last trek homeward, von Ketten is bitten DY ta eily, 
and falls deathly ill. This proves to be the beginning or 4 
Progression of stages toward immobility, and yet another 
Symetrical pattern, which is established in both the 


physical as well as emotional movement and development. 
Intact Masculinity 

Motion, therfore strength 

Los of Goal 


“Slumber 


lmpr sonment 


( 
n Castle 


Desthiexpecigncs: 
Mobi lity: illness 
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When Ketten's capacity for movement is limited, his own 
character is in danger. of. being extinguished. .As,long.as he 
is able to move freely in the physical, sense, his soft and 
vulnerable emotional side goes unnoticed. Only a decision 
for movement and action (one which Homo did not elect to 
make) will re-establish and allow further development of his 
Character. 

After being bitten by the fly, Ketten perceives a great 
weariness and falls into a deep, fevered sleep, from which 
ne Tousess@himsel® witheditfiicultys This siecosethest rsceok 
his symbolic deaths, indicates that his life as Ketten the 
warrior, the aggressive protector, is being stripped away. 

He is even "embalmed" by the physicians, but the 
symbolism suggests that he will rise again. 

Dann lag der Herr zwei Tage lang in den saugenden 
Krautverbanden, liess sich von Kopf bis zu den 
Fiissen einwickeln und nach Hause schaffen. (261) 

Has.returne to .bne sbure vand continued aliness place him 
inse si Luatcionssimilar yo Homo!s., sHéesisenow,qulte wimmopi ie, 
and (against his will) in .an, environment from which.he 
Cannot escape. This environment is presided over and ruled 
by a woman, «Lhe mystical temptress.. However, gineKetten's 
case, the scorceress, aided by her magical powers, is there 
to Melp, not to-destroy. 


~.sd1e forvuugiesin brachtve ausserdem noch geheime 
Zetchensan Dirjund Bett ana (262) 


Von Ketten too undergoes a mystical, religious 
experience. In his weakened state, immobilized within the 


realm presided over now by his wife, "die mondnachtige 
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aauberin,” exposure to her world is inevitable. For va short 
While, “uring a Grivgical part of his illness, ne, journeys 
entirely into the spiritual world so unramiliar to_nam aby 
means of an "out of body experience." For Ketten, the fact 
unag Lhnis experience 1s so different from anything physical, 
as Well @s the fact that he recognises that it is lspritual, 
is of utmost importance. Until now, he has known only the 
physical; it has been a way of life with him. The scene is 
very effective: 
Der Herr von Ketten und dessen mondn&chtige Zauberin 
waren aus ihm herausgetreten und hatten sich sacht 
CnULernt ss eresan sie, doch er uwusste. ami taed nigen 
grossen Sprtingen wltirde er sie danach einholen, nur 
Jevsb WUuscte, Cr nicht... war er schon. be? sinnen oder 
noch hier. =Dass-a-lbles...Dasemochte Gott sein: 
(262) 
it is most important to acknowledge that von Ketten's 
experience is peaceful, pleasant and, above all, 
Solve Loutine vOmnis reinearnatiom.' He ie nursed a tedmand 
cared for by the mystical element, and at no time is he 
actually threatened by it. CTs) ise tite roe te Conus Gano 
Homo's foreshadowing his death). Directly following this 


experience, Musil writes: 


Einmal als er aufwachte, stand der Wolf da. 
(262) 


ltwis. sate. to imply that the wolt represents von Keucentis 
former identity (he has been compared to a wolf) or at least 
awakens dn him tne streneth to act accordime to, Une values 
upon which he has based that existence and identity. This 
is) substantiated by the fact, that he, has the, wolt. killed, an 


aetl or violence (reminiscent, of his former “Wife”. which 
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proves that he has not succumbed yet, and that he will 
return to his former healthy existence and re-establish 
nimself as the wolf. in fact, this deed brings the Lady 
closer to him, because he destroys the entity which she has 
taken as his surrogate. 

Thus von Ketten embarks on his return to life from his 
experience with the complete "other-worldly," the realm of 
the spiritual, mystical. Musil therefore touches again on 
the importance of returns as well as departures. The 
Significance of this theme will become increasingly evident 
in the last Séement. orothe trilogy; and? prove, itselr an 
integral element) oroMann’ ohnes Higenschaiten, 

Throughout his illness, von Ketten demands that he be 
placed on a patch of grass outside the castle. This 
adherance to /solid ground, especially as a healing factor, 
symbolizes’ the strength ‘that. von Ketten Tinds in the solid, 
the non=-spiritual. Even after his spiritual experience, he 
SSIS CS Of Teturninee there: 


Er war noch schwach und schlief immer noch viel auf 
dem Grasfleck in der Sonne. (263) 


The conflict he wages within himself, the question of 
duality confronted by all of Musil's protagonists, now 
begins in earnest. Having experienced the spiritual, it 
seems evident that he now retains some vestiges of that 
sphere within his own character. The young knight who 
visita the von Kettenscan thus be consdderediivonisetten's 
alter-ego. He represents all that is demanded of the ideal 


knight, as does von Ketten himself, but he looks like the 
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Lady. In other words, the young knight represents a melding 
OP evie two Worlds Sotespiritual and "rationale Nexo. vou 
Ketten finds that his head, a spacial spherical symbol of 
the rational and intellectual, has become’ smaller. This 
marks the very first time that he is frightened and 
contused; "both “are feelings with which he is not familiar: 


-»-die Frage war damit weggeschafft, denn kann ein 
Schaédel kleiner werden? (263) 


Moreover, he feels weak and vulnerable. Musil uses’ the 
Ssphere-like image of two thin bowls: 
---und wenn man ihn von innen, mit den Gedanken 
beflhlte, so war er noch viel kleiner und wie zwei 
dlinne aufeinandergeklappte Sch&lchen. (263) 

The solution tor Ketten at this point is nova 
compromise, for as long as the young friend (who represents 
the balance between the two spheres) remains with them in 
the castle Ketten is at a loss. He has reached this stage 
of recovery on his own power, but is unable to continue 
further: 

Aber in Wirkidechkeit war der Herr von Ketten noch 
Sehr sciwacn, and allzu Lanesem Kenrve das  beben an 
ihn wieder; er konnte die zweite Stufe der Genesung 
mreny trnden. »'Ce6h) 
The return journey on which he has embarked is therefore 
Ralted, and ‘the situation reaches an mipasse.. — This) pointa is 
just half way between the point where he is bitten by the 
fiy, “and tis recovery concluding the ‘story. 
If a "death experience" marked von Ketten's passage 


into total emotional immobility and frustration, what 


element in the story serves to jolt him out of the static 
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Situation? The answer lies in the small cat who enters the 
Gastie.) From the beginning, it 1s evident that this 16 no 
normal cat; her actions, above all her suffering, serve to 
elevate her and place her in an almost human position. 
Sie stand vor dem Tor als wollte sie nicht nach 
Katzenart Uber die Mauer setzen, sondern nach 
Menschenart Einlass. (265) 
She is also referred to as a martyr (a term usually reserved 
for human beings) thus being elevated once again by Musil to 
a position higher than animal. ~The ‘characters on* the story 
are also aware that she is not a usual cat. 
Brcerecescer binge thes smell) creature's sutferineg for afuil 
two pages, Musil allows her to die what is deemed by the 
characters a martyr's death. The cat has taken on the 
sorrow and suffering endured until now by von Ketten and, in 
dying, relieves tim of his intense pain. Once this burden 
has been shed, von Ketten is suddenly able to plan once more 
a course of action. 

Immediately after the death of the cat, there is a 
confrontation between von Ketten and his lady, the first 
real conirontation in’ the story: 

Sie blieben beieinander stehn, sahn nach den Hunden 
hintiber und fanden kein Wort...eine Kuppel von 
Stille war um die Beiden (269) 
Atter this confrontation, von Ketten is able to experience 
the revelation that is the prerequisite for his "cure," 
First he makes a move of decision: 


Wenn sie ihn bis zum Abend nicht fortgeschickt hat, 
muss ich ihn tdten. (268) 


He makes this decision regarding action against the visitor 
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according to the values and customs with which he has 
existed until now. They have become as second nature to him, 
and mis decision to kill the visitor comes almost as 4 
reflex.” However, the revelation lies in the fact that these 
values are no longer ascribed to by von Ketten. This is 
OOVLCUS, Vaking into account. the following quote: 
Br vermochte den Entschluss nicht zu finden, der ihn 
Sein ganzes Dasein lang spielend leicht gewesen war. 
Pferde satteln, Harnisch anschnallen, ein Schwert 
Ziehen, diese Musik seines Lebens war ihm 
misstdnend. (266)) 

Mia cime tol Wareancd cont lictl, yon herten, adhering to 
his methods and values, had a purpose. He pursued this 
purpose in the manner demanded by the conditions of war, and 
was therefore successful and, above all, at peace with 
himself. Now, after war is no longer an element of his 
life, the old von Ketten and his values are useless. 
Uaererore it is understandable that he falls 111 and remains 
helpless. Von Ketten is smitten by this illness as a symbol 
Olmclat which 15) no slonger 2 functloning elenent. 2a nes 
environment. As a warrior, he falls rapidly from vital to 
obsolete. 

The time that von Ketten spends in the isolated realm 
Or the castle, and the fact that he does not die of tne 
iiiiness @rilicting him, proves that Ne is,one of Musiims 
more flexible characters...) This. alone. assures money reader 
that von Ketten, like Térless, Claudine and Johannes, will 
survive. 


Von Ketten survives because he is able to flex as is 
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Genlanced Of Nim by the situation in whiten ne tindsenimselr. 
Having been exposed to the non-rational realm, he retains 
eHoUeh Of its Characteristics to dissolve some of the 
pisidity demandéd of Shim by his “own purely rational 
standards. The final element of his search for a new 
Ident tey (an identity that will find purpose in its 
environment) Ws one that is purely and totally irrational. 
PiSOssmpOrtantmeis tte fact that ttmrakec > une form on eo 
Snort journey. 

He scales the castle wall. It is interesting, however, 
thag Nevarrives at the irrational conclusion to undertake 
ties task by osimple, pure. logic.” it the car came. intol tine 
eastle in the manner that people should, then he will enter 
nie wcascle In the mannerssuited Co -ccats.. her cau, Coom yon 
Ketcen's place tomdie, and so he in turn, witb assume her 
place, tn order that she (or her actions) may be "reborn." 19 

The solution is indeed effective. Upon completion of 
Cheech, evo Ketteneninds that the young knaehu. his 
alter—eso) 1s gone. What is more, the visiver left at the 
Pising of the moon, so it can be assumed that the lady say 
all time sensitive to her husband's desires, has sent the 
vieivorm away om ner own. Also, von Ketten regains athe 
agit y co move freely and in the paysical sense; 


Er stoberte durch das Schloss, aber schon krachten 
die Dielen und Fliesen unter seinem Tritt. (269) 


The statement made by the Portugese Lady upon von 
Ketten's appearance in her bedchamber substantiates the idea 
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Ghe story, that she was: a vital element of von Ketten's 
recoveryyand rebirth: 


"Wenn Gott Mensch werden konnte, kann er auch Katze 
Werden =sagte die Portuciesin. (CAes) 


The fact that von Ketten has succeeded in his quest 
for identity is substantiated by the image of a 
Window and light: 


Br zog den schweren Vorhang vom Fenster zuruck, und 
der Vorhang des Brausens stieg auf.... (269) 


The story has completed a cycle; the dense, protective 
CurGa Wiswnichteharaeverized ehecKket tenscastlesatetne 
Deeingi ng Rol IGkhesstory returns. 

Maewetis evidence again, then, of Musil'™s skilitul use 
OL (Neat hemesonmjourneysaand tspacialwimagery. mVcnmiereen 
WMUsStemake journeys, departures sandafliientsetosremain 
foncpronine sinihniswenyvironment.  Whenethis enylronment (of 
Wareno Leongersecxists, yor Ketten ishhorcedstommakevasgjourney 
impoeandhouteof thecspiritual -=that is; aejourneyeintonhis 
ianer self tocarrive at method of survival within his new 
environment. 

bikeaTorbesssandaClaudine, von Kettengdedis witheuhe 
duality tof thestwouspheres to.which hesis*exposeds and le 
emerges from the conflict not beaten, but strengthened and 
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Inf’this last segment .of his itrilegy,,.Musil once again 
allows the reader to witness the development of the 
protagonist's character with the help of spacial imagery. 
Inothisestory the protagonist is.(as can be expected by now) 
a mean Tor @sclence jatehome in the.rational.worldsot tormulas. 
fabeiseaplans, fand Specific answers. if Aseinteresting, that 
totes protcaronist: perhaps the most obsessed yet with words, 
speech, the "termable", is known not by name, but simply by 
whe masculinespronoun; ver." 

in Monkey thes protagonist will enter -into,an unusual 
relationship with a woman who is (as was the case in Grigia 
and Die Portugiesin) representative of the non-rational 
sphere of existence. She does not have the ability to 
express herself in the spoken or written media; she simply 
feelkss., and Chereforesexists. 

Musil characterizes Tonka, moreso.than, the protagonist, 
Wopneones aid Of, spaclal amagery.,.The, dmage of a. oox and 
eCOnrined, closed. spaces.is used: in connection With her from 
startitbo winieh. 

The protagonist first sees Tonka on a walk --a small 
Colpranways Enon iiss midietary station which. cals. to. mind the 
Tdérless and Bozena relationship. Tonka is framed by a 
aoGOrWaA viet (Mhisomarks nisisentry 2nto an existence colored py 


her nature, one which he will never stop attempting to 
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Suppress and change. 

As his relationship with her continues and expands he 
walt take= longer walks "out" with*her; first within the ‘ 
walls of the town, then to the edge of the forest, until 
finally heUmoves” with her to another city, entirely out of 
Ai Ssyroutinevexistvence. eThis dasv move™ will also merald the 
vemporary desertionwor his studies. 

It will be observed that the more freedom Tonka's lover 
achieves, the less free she becomes. As mentioned in the 
introduction, this last segment of the very balanced trilogy 
will show the survival of the rational sphere, rather than 
its demise (as in Grigia), or a balance between the two (as 
Wace vies Coser in Dicwrortipicsin). Ihe provaronistis sch tors 
to change and suppress Tonka's nature succeed, but the 
success iS tragic in that Tonka dies due Co his ~ettortsc. 

Yet some of her qualities will become incorporated into his 
existence, bringing about a synthesis of the opposing 
realms. He himself remains able to move at will, thus 
assuring his survival. But in the course of these 
movements, Tonka is bound and constricted more and more, 
Une lbecne Ts tinaliy “consumed.” 

The protagonist's interaction and experiences with 
Toma wiring ner lifetime, as well as alter her deatn, leave 
him with @ character much more complete than the one 
ineroduced atv the berinnine of the story. He will convinue 
witha’ better understanding of the natural, mystical realm 


that she represented, combined with a knowledge based in the 
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ravional, “logicaleworld®in ‘which he ts at home and 
successrul? “it *isSthism@type of “protacontset, more 
Sophisticated than the others, which will be seen in much 
more depth in Mann ohne Eigenschaften. 

In Tonka there is evidence again, of Musil's images of 
borders, paths, doors, journeys and departures. The 
Pprovagconist meets Tonka in his year of military service, 4 
eeparture from his usual routine life. Musil qualiries 
Chia s:: 

Niemals st mean sO entblosst von sich und eigenen 
Werken wie in dieser Zeit...Man ist ungeschtitzter in 
a@ieser Zeit ails sonst. (270) 


As mentioned, he first sees Tonka 


-eean einem Zaun gestanden damals, vor der dunkel 
offenen Ttir eines H&uschens. G2 ee) 


With the image of the doorframe, Musil suggests that she is 
his-entry, his -doorway to the mystical non-rational réeain. 
she is also Likes the mystical Portugese lady "in that °she. ifs 
connected with the waxing and waning orb of the moon. 
Tonka: 


ewesSchieny wahnrPend sié sprach, “nach@demeMondezu 
sehen 


“eehunloe olen in ochutz des Mondes. (G2) 
Musil characterizes Tonka in considerable detail, and with 
the help of images now familiar. Her first duties as a 
Chisdeanelude accompanying female convicts back To prison. 2 
Pepeavea pack and forth) journey connecved Go a coniined 
space. 
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beauhtrart.', C271) 
Tonka grows up in a somewhat isolated space. Musil stresses 
that she lives in the back of the house, and that it was: 


-e-Stehen geblieben zwischen schon hoch 
aufgeschossenen neuen Hd&usern. Ce ran } 


The house has windows,"looking out" onto the world, "auf die 
eorasse hin’ (2/1), and ‘yet also, “ambi sucus ly withholding 
or hiding something. 


»--wWahrend vorn die fltinf Fenster, vornehm verhangt, 
nichts...verbargen als ein anrtichiges Quartier. 


e27 
Tonka then, isolated to some extent from her surroundings, 
is still able’ to départ from such’ confinement (as Can’ be 
seen by the fact that she’ journeys back and forth’ freely 
from her home to the prison) until her lover sees her in the 
doorway. Their glances meet, and Musil hints with a spacial 
allusion at what this relationship will bring for Tonka: 

He = war seltsamnm, Gass cin"So NelTerer= pltekesasc wie 

ein Pfeil mit einem Widerhaken, und sie schien sich 

selbst daran wehgetan zu haben. (273) 

The man takes Tonka away from this isolated area and 

Dlucs Her to work as a companion to his grandmother, in an 
atmospaere that is» equaiady, perhaps more inmibiting.. He 
himselt deseripes 10 as an environment of “halbfinstere 
Zimmer, das leise Sprechen" (275). From here, he begins Uo 
make outings (or small journeys) with her. First these take 
place within the stone walls of the city: 


Er ging einmal mit ihr, um etwas zu besorgen 
e«eZWischen den Mauern der Stadt... (274) 


Then they progress to longer trips: 
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Wieder einmal war er mit Tonka heimlich spazieren- 


ore P Sie machten Ausfltige an dem freien TNA Breve 


otilivlaver, he takes to the edges of the forest: 
».e-e€in andermal, sassen sie an einem Waldrand, und 
ere san boss duren cinen-spalteder Gidem ssorach 
nichts, und hing seinen Gedanken nach. CIO) 
On the way back from this trip, he begins to make demands of 
her. "Sie mussen sich an mich gewShnen," he says. 
nOdeSO Lneirwatiair Desins. Throughour tts aduraczon, 
tne Procasonist is “continually puzzled and almost diseusted 
with Tonka's inability to understand or make herself 
understood through the medium of words, the "speakable". 
ihe entire story is riddled with comments to this effect: 
Tonka war nicht dumm, aber etwas schien sie zu 
ninderns =klnuee 2a sein... .er san, dass sie mis 
Antworten kampfte. C274) 
Langsam. Stockend. Die Worte verbessernd, als ob 
man etwas schwer zu Verstehendes begreiflich 


machen musste. Gas) 


seeWOllte er, dass sie ihm mit eigenen Worren 
beschreibe; und das vermochte site nicht. (276) 


Hes ons tie oTner hand, is quice at home int the realmeoe 
rational terms and words: 
sesantwortete der Sohn nicht well es ihm wientiz 
zu sagen dtinkte, sondern weil ihm seine 
Redegeschicklichkeit reizte. (280) 
Ponkasise contineda by him in his world’ of speech by laer [own 
inability to be mobile within it. 
When the grandmother dies, and Tonka would normally be 
released from this confinement in a world in which she is 


obviously not at home and constricted, he prevents her from 


escaping. He observes her desperately trying to pack her 
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belongings into numerous boxes; they are too small, and she 
attempts in vain to fit everything into them. This metaphor 
of being too large for the boxes or space indicates that 
Tonka, too, has insufficient space to move freely. The door 
has been “opened for ner, but he steps into the way. 

Die Tur inves’ Zimmerchéens ‘stand offen... 

Bear vee eC wo Ougl ich. USteusoOllenenicit.s . 

zurtickgehen" (Ce) 

With this statement, he commits himself to caring for 
Tonka and she becomes his responsibility. This marks the 
beginning of yet another phase in his life; he leaves his 
home. Une rouvine Of his studies, sharing this journey and 
its destination with the non-rational Tonka. 

Er legte seine Prifungen ab, und verliess das 
Kiternhaus...-.sein Weg flihnrte ihn nach einer 
deutschen Grosstadt. 235) 

Once” in ethelcity. lonka accepts: a pos ielonm= in aSstore, 
Hoe ner posltlvon is described asa “Somewhavy svatic “one. one 
makes no attempt at freeing herself from a confining 
DOsatron. she nas’ Yost the strength, or perhaps the 
eae. 


Aber warum bat sie nie um Erhdhung? C230) 


seeaber ebensosehr fehlte ihr jedes Streben, aus 
ihrem Kreis in einen hdheren zu gelangen. (285) 


Tonka remains pure, Unmatverialistic and naturale Misdemol ied 
wie die Natur rein" (285), her oddness isolating her more 
and more. Once again, Musil chooses the enclosing image of 


a box to describe her. 


Und...-war das wie schdéne Steine, deren Namen 
Man micht weiss, in einem Kastchen gelegen. (285) 
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Later, Musil uses an image reminiscent of the metal beam 
Used @toedescripe Claudine"s relationship to hem environment 
and her husband: 


peine Bezienunge zu inr war damals in einer 
merkwlirdingen Spannung. C235) 


He rents a room (again an enclosure) to simplify this 
relacionship with Tonka. But this elosed Space. salons with 
Her relavionsaip to fim, comstricts her yet further: 
~- und wahrend er die unwillkurlichen Bewegungen 
Tonkas verfolgte, kam es ihm vor, als ware sein 
Gedanke wie ein sell um ihren Knochel geschiungen, 
das bei jeder Wendung kiirzer wurde. (286) 

When’ the “Gime ‘comes for the atfair to be consumated, her 


lover makes this observation of Tonka: 


bare Haut schiosse, sluch ruhvendewirerc iia Zuecuees 
Kleid um ihren Kérper. 287) 


From these and other metaphors, it becomes obvious that 
Tonka as on’ ghe Same path as Homo, ior even yvon Ketten, when 
they journey further andyrurther into, cont inement.) she 
progresses subtly but certainly through ever more 


GConstricting svages. 


Tonka diminishes aS hoy 
Confinement increases. 
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phe Degins in ber home town, living in 2 small box-like 
house that time has forgotten. However, she is mobile; she 
Walks the path to, the prison. (very mucha likes Toérless! walk 
to the academy) every day. When she takes the postion as a 
eOmpanion, she is confined, slightiyamore;ashesican only@'co 
Out! two days. a.monthe~!in the city, she is "kept" in 4 
rented room by her-lover,.where theirsaffairseconstricts her 
even more. 

Her lover, on the other hand, is unconfined (except 
perhaps by his responsibity to her) and able to move (and 
think) freely. Indeed, his stages run almost directly 
SpPesitte. vO Tonka s.. 

Atetirst, Ne sein the rigid confines sfavhe milavary. 
From there, he goes home, and then to a larger city, then 
back to his studies, which provide him with almost unlimited 
freedom (in the intellectual sense). His journey into 
moODility and vigorous inner development ts inversely 
parallel to Tonka's progression into immobility and demise. 
More than what. bermwineressing. Consuricolonimisme Mirecy 
result of hnis,.relatilonship to, and) poweriovermmer. 

To suppor mer Woveris-=studiles-ewonka accepts yeu 
another postion. 

s..cte ging damals in ein grosses, hassliches 
Geschait.«<.-s2e"5 sah die) sonne nents. .undeman 
liess ihnen keine Zeit ftir ihre Seele. (289) 


~eeSsie welkte unscheinbar wie ein kleines 
Kiichenkraut. (29.09 


This time she is completely shut away from the outside 


world,. evento the» point. thats, there jisanoelighnteinsher 
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life. 

Musil employs an extremely intricate and effective 
spacial image when he reveals that Tonka is pregnant. That 
character which has always been described through images of 
boxes, and closed dark rooms and spaces, suddenly becomes 
such an enclosure herself. 


---den Madchenkérper umformte zur Samenkapsel. 


0301) 
At the same time that Tonka is becoming more and more like 
the enclosure which characterises her (and therefore less 
healthy) her lover is thriving and growing. 

When his mother pleads with him to put Tonka aside, 
thus releasing her, he refuses, and makes the decision to 
keep her with him. The decision "sparks something within 
him" (292). He takes the underground train in a path 
straight back to Tonka and her non-rational environment and 
resumes: his relationshim with hers sitis), almost as..if, he 
tpeeds fon -NWer. 

Er arbeltete an einer Erfindung, deren Bedeutung 
schliesslich auch ftir andere gross sein wtirde, und 
da war es sicher, dass ausser dem Denken noch etwas 
dabei war, ein Mut...ein gesunder Lebenssinn, der 
ein Stern war, dem er folgte. 

Ein kleiner Spalt mit fernem Schimmer war 
offen, seine Gedanken begannen die Richtung 
hinzufinden. (293) 

It can be observed, then, that he has that will to survive 
and pursue a goal that Homo did not; yone which ds erucialy te 
bis own Survival, as has been seen in DiesPortugciesin: 


At the same time, he is torn between keeping her and 


pejecting her in a jealous rage. Because there isja strong 


105 


se 


tent chine: Sik ee veo oe 


Wo segmidt dauqide? bodkrne Scere eysete mart debt Wetosiate 


kanooed y.trebbua: Siebee br aoe wer Saude na eke : 
“Akeeren wna 

LSegaydamst, tts, ee bapa onan 
CAGED), . Ate : 

sae ston brs *encn geimowe? €h ginsT $647 omit omsa saz 7A 


odd 
ruliiwons: Oe Siivines ef revel ten (udsison 
ysbies capaT sie od eet deals ehnady vation etd nedW | ; 


¢2af anc'tatens brs) Ae det di tintdw eurcofors 


: 
o¢ oobetush oht-naden Dip [abet iene wed gabeesior eudd 


rnifiw: aninvsmoe eNseEge" moleiost spT «etd dtiw sod qos 
: : ; - ; 
Aiaq 2 il nlan2 bytfordistod 229 aexet of . (69S) "mtd 
SA spsrnnor tyes Lanelterstipa ae Gna) sine? cs doad idglers _ 
ea 1f af fe¢omia st 31. .9ag BGiw Qidianitelet ofa Somyesy 
‘oat no “ebegt® 
gmidusted consb  aeiEel iS touts te siedfedns a2 
bat .shale aise esos ‘bbe 387 “news du fiegwebltor a 
aries d40r horres ash (Sesus.efpt..csiole 44°4ew Ob ; a 
aa enn beamade.t Gobniias ate.ati obs ew toed 


-efgtoF ns mob ..80 asede ake 
TEN Goatindst meh s" Timea tade (erloia ale 


yowsnes! ehh osniepsd i eae Sige i 

mee ot CEH ents sei wht o983 chawnease 06 aaa 2 ro 

* Babar <b Anche sno TOR Pthqmep sett Sogn ene & 18. 
Sir ck vines tert ba Setinhar ne 


' a : 
_ > a ; 7 


bas 
. 
_ = 


possibility (in His vestimation) that the child she carries 
may not be his, and because she refuses to offer him 
esctentitic “ proot, the situation does mot run eccording: co 
the regulations that govern his, way of thinking. | His 
rogidtty 1s so.overwneimines that iGets dirt culty Lor fim wo 
live with, and he torments her steadily because of it, but 
he does not release her. In fact, he seems (although 
perhaps not consciously) aware that he still needs her, and 
almost guards her: 


Dann begleitete er sie...weil er sich nicht traute, 
sie allein zu lassen. (295) 


As Tonka's pregnancy progresses, so also does his 

intellectual accomplishment flourish: 

Es war...eine Zeit grosser wissenschaftlicher 

Erfolge fur ihn. Er hatte seine Aufgabe in den 

Hauptzltigen geldst....Schon fanden Menschen zu ihm 

den Weg. (298) 
This whole period of time is like an interlude in his life, 
a break with the routine of his existence, but somehow on a 
gtiprerenG fevel, not intruding into the normal. Musil uses 
the image of a wall of thorns, "ein Dornengerank" (280), 
Budding to we farry vale of 'SVecping “Reautywi lacer he 
says: 


Tonka war in die Nahe tieter Marchen rertickt. 
(280) 


ii sucha magical, mystical “environment, events will come co 
pass that concern the characters, but not the outside world 
itself. 

It becomes obvious at this point in the story that 


Tonka comes increasingly closer to the realm of cne 
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Spiritual or unearthly. She now stands on the threshold 
between life and death. There is mention of the "wonderful 
process's: 

--der...-die Haut des Bauches mit feinen roten und 
blauen Adern durchzog, so dass man dartiber erschrak, 
wie nah der Aussenwelt das Blut kreiste, als ob das 
den Tod bedeuten kénne. (301) 

Once again, Tonka and her lover inhabit a 
"kieinburgerliches Zimmer" (301), where both are quite 


rsoelated: 


Die Fenster des engen Hofes lagen blind im Schatten 
(302) 


Hide Sse Gheye cannots see! out, mor can diehtedind a tseway. in. 
Finally, Tonka becomes too ill, and consequently progresses 
iLnvo the tevensmore consvricting, realmiof amhospitads bed: 
where she is restrained by her illness (to which she would 
not have fallen prey, had she not become a "capsule") and by 
medical technology. . field “closer to Dis: 


Sie war ergriffen von der Welt und auf den Tisch 
geschnallt. (304) 


The reader is informed immediately: 


An dem Tage wo sie aus dem Hause fortgekommen war 
»..war er wieder mehr er selbst. (308) 


Thus it can’ be. seen that he has achieved yet more: freedom as 
a result ofuhers confinement. «When hescoesi tossees Tonka, he 

does step bpraefly into her realm, buv-is safe there, because 
he has+thesfreedom and streneth toi stepnouteacainwari widl. 


Wenn er an Tonkas Bett sass, war er daher oft stumm. 


(303) 


So sass er an ihrem Bett, war Lteb und gute zu oor. 
aber er sprach nie das Wort aus...Ich glaube an 


label oe (304) 
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Und well eran Tonkas Spitalbett oft wenig’ sprach, 
schrieb er vinrm priefe....da erst.11e) einn cins dacs 
er aie’ Brieic mle abeecchiek: mate. (304) 

It is evident that the man for whom speaking and verbal 
communication was never a problem steps into her realm of 
non=speech, 2nd cannon bring himself (to/say to Vonka, thas, ne 
Delieves in her. | He cannot bring himself to make 4 
Statement based on faith alone, one that requires no proof 
or substantiation. 

And so Tonka dies, quite alone, and enters the final 
Stage of immobility--death. Her lover on the other hand, is 
strong, and able to continue. All previous tension is 
released and he goes on in his path: 

Die Spannung der letzten Woche...hatte sich geldst. 
Er stand im Licht und sie lag unter der Erde, aber 
alles in allem fuhlte er das Behagen-des Lichts. 
(306) 

Musil illuminates the interaction of rational and 
mystical in a different way in Tonka. The protagonist 
almost seems to "absorb" Tonka and that which she stood 
Tors 

bre ruhnlte sie yon der Hrde bis Zum soph und iar 
ganzes Leben. Alles was er niemals gewusst hatte, 
stand in dlesem Augenblick vor inm, die Binde der 
Blindheit schien von seinen Augen gesunken Zu 
sein... Und Vieles fiel ihm seivher ein, das ibn 


etwas besser machte as andere, weil auf seinem 
glanzenden Leben ein kleiner warmer Schatten lag. 


(306) 
With this conluding image of a warm shadow, Musil gives 
the reader one last ambiguous glimpse, and shows that this 
protagonist, like those before him, also experiences a 


revelation, a balance of rational and mystical. It is not 
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necessary that he himself has the death experience; his 
Vanima, 'ohis*= "other half” accomplishes 14. for shim. 


Das walt Tonka nicht mehr. sAber tom halt es. 
(306) 


iv does help himiprelTnhisspnotagenistenacrune strength vand the 
knowledge of both realms to fall back on now. It is this 
flexiple@strengcthewhichelusil~firsteintroduced,in Torless, 
thenndeveloped throughyto«this»point. withthe. aidmol. spacial 


images, that will be evident once more in the last of 


Musil's works, Mann ohne Eigenschaften. 
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Chapter Four 


Der Mann ohne Eigenschaften 


Given the very numerous examples in Der Mann ohne 
Eigenschat ten, iWslevident from thetstart thar Musil. 
develops -andriexpandswniiss usenor? spacial®imerery An thisyenis 
final and most celebrated work. 

Because! ole thes work! si compl exityeands volumes; it is 
ditficultsto treatudtidn the same Geteidvas the shorter 
prose discussed uprvosthismpoints Sor?’ this=reasen, ehnis 
Chapter will focus primarily on paths orvescapes.. pendular 
action, and window and portal scenes as spacial imagery 
indicative of the protagonist's development. 

Discussion of these examples should provide evidence 
enough that Der Mann ohne» Bigenschatven 1s 9 no, exception to 
Masui s established pattern of imagery. ~On the contrary, fu 
Proves Ltselt a culmination of 7ust those techniquesewoich 
were evident in their embryonic stages in To6rless. 

Of allo MusiiVs works; this, his ast, has  recelvedeine 
mogt auvention from critics in all of its faceus. | Tiestouic 
Ol Yspace, and the "real" world as indicators of the 
protagonist's inner development is touched upon very briefly 
by a few. B.R. Hiippauf says this: 

Die Aussere Wirklichkeit hat keinen Eigenwert, sie 


ist nur im Zusammenhang mit dem Inneren zu 
verstehen. 
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In fact, Hltippauf devotes a chapter to "Raum als Erscheinung 
des Bewusstseins" in Von sozialer Utopie zur Mystik, 
continuing in the vein of the above statement, and 
suggsesvuing that “space"#and imagerysalludingstOeit sare na 
S000 indicator of athesemotional state sof athe characters: 
Another critic, W. Berghahn suggests: 
So ist jenes am Fensterstehen und Hinausblicken in 
die Nacht oder in eine befremdende Welt sogar zu 
elner Urgeste der Musilschen Romanfigur geworden. 
Jedesmal sind es ausgezeichnete Blicke im Schicksal 
der Biguren, Anfang oder Ende von ebwas, wichtige 
Entscheidungen, Versuchungen... 
R. Whitinger also comments on physical movement: 
The examination of these movements facilitates, much 
as ,did the <d.nvestigation of, Ténlesis.’ preelabpilonsiaip Zo 
the military academy, the understanding 95 the most 
essential elements of his development. 
in ticht of what shas already been .determinedein Musil"s 
previous works.-sin the realm of spacial imagery, it is 


worthwhile and interesting to examine further those points 


whieh these critics have suggested with srrespect to '%space and 


movement in Der Mann ohne BRigenschaften. 


Der Mannyohne Bigenschaiten camp~bevwnandbedymoregeasily 


if..a technique with which .to approach it tis determined. 
Veableeway, ls .Once vagal, through the pconcrete. observable 
actions inherent in the basic plot. R. Whitinger points out 
Aneinveresii.ine facts rom whieh “a solid base Tor the 
"framework" of the plot may be derived... He identities three 
"escapes" made by Ulrich, around which the plot revolves. 


Although the escapes are not true "physical" ones, they are 
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attempts to escape confinement to a defined space, to extend 
his capacities to a wider spectrum of life. The escapes 
pointed out by Whitinger are as follow: 

First, the escape from the military to adopt the role 
of a scientist; second the departure from this role to a 
"vacation," in which he strives to find some area in which 
to apply his abilities (within the realm of the rational): 
and third the escape from the rational into the "other 
realm” “or mysticism. 

Within these broader categories, examination will 
Peveal that Ulrien fluctuates often between adhering to tats 
Fational, logical, regimented sphere, and being attracted to 
Vie realm Of Ther mySstrcalee stressing once mores tic 
importance of the pendulum image. These two spheres (the 
rational and the mystical) will in turn be characterized by 
Dirrcmi "Ss valiini ty lor movement, ands cy Ais Urees sto stake 

horceiul action vOrsby Nis re jecvi0on crs wits uals Wa oan 
Himselt. ~Lt will be secm thav ne is never soueleolated in 
one realm that the other ceases to affect\him. Moreover, he 
is aware or thus conmiicr within hiniselist isin cacti tone 
entire work revolves around his attempt to come to terms 


With these coniiiictings horces@withint hiimseit. 


daz 


Musil is not a believer in absolutes, for they imply 


cer Leroi: yoawhien als clgged to movement, and time 
necessitates movement. 


Finally, within a narrower spectrum, the images of doors or 
windows, and allusions to light and space, are incorporated 


imtoo the story to further illuminate Ulricn's development. 
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A good - overview of Musil's incorporation of spacial 
imagery in Mann ohne BKigenschaften can be obtained by 
adhering to this basic framework. 

Of-all Musitite protagonists, Ulricneis thevone most 
aWare. Of che value in remaining flexible. “He is fully 
conscious (where those before him had displayed what seemed 
no more than instinctive awareness) that it is crucial to 
his own development not to allow himself to be constricted 
or bound (either physically or emotionally) by society or 
its norms. It is precisely this knowledge, coupled with the 
desire not to confine himself to certain properties and 
specifics -- and thus remaining flexible and "mobile"-- 
that earns him his title, “der Mann ohne Higenschaften." 

This should be qualified. It must not be suggested 
that Ulrich displays no qualities. “Hather{ he displays 
Many, bub Aisjfetforts nov to adopt any specific qualities as 
imagteavive of his dife—style or character «assure that he as 
known by that title. His friend Walter explains this well 
iets discourse on "qualLities™ in Chapter 17. 

vie ist ein Mann ohne Elgenschaften!"~..ar ist 
begabt, willenskraéftig, vorurteilslos, mutig, 


ausdauernd, draufeangzerisch,  bésounen...cr maz alle 
diese’ Eigenschaften haben. Denn er hat sie doch 


nicht' Sie haben das aus ihm gemacht, was er ist, 
und seinen) Wee bestinmt; und’ sie “cenoren doch nicht 
Zu ihm. 


The awareness of the importance of flexibility is also 
tne single most important reason for Wlrich's “escapes.” 
hideare made in the avvempt to avold restric vions), Pande to 


extend or expand the approaches inherent in his various 
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career choices beyond their narrow boundaries. 

Ulrichis Birstecareer 15 with tieemsllcary, sas a 
soldier in the cavalry. Although he will not remain with 
this choice for long, 1t is an important one nontheless. At 
the beginning of the novel, Ulrich"s. character reflects an 
aggressive, forceful approach--an urge to "take action,” 
andi cavive or “a military "approach.  Acainvand again, he wil 
be observed to draw upon his training as a soldier in order 
tO-achieve a battle=-like “vilctory™ over a situation. His 
Own assesment or the profession is "a sharp and glowing 
Lis cCrument" sews Chewhtens he cans "burnganea “cuvezhenworidator 
its! own selvation"satcOveeglinissadsotnotewortnymthar 
selection! of ethisecareer amposesogreat restrictions one the 
realm of thepmyst#eal, Enon—rationalsinesUl rien secharacter. 
One can observewthatrthroucnout the first volume this 
mystical realm will be viewed as "the other" by Ulrich. 
Although he questions and examines aspects of it, his 
experiences within it are few. He is umfamiliar with, but 
inexplicably drawn to the emotional sphere of existence. 

MustimedwellstongUlrieh'safirstacarcervsoreascarcely tone 
page before he introduces the first of his protagonist's 
escapes. Ulrich becomes disenchanted rather quickly with 
his chosémaprofessiones It is sinterestingesthatreven inthis 
short. space, Spacial imagery is employed torexplain the 
reason for Ulrich's disenchantment and consequent path away 
Peonevucenilivtary: 


wneuncvsahemitletnemmal elnéenyoerrunkenen! jungen 
Mann auf einem leeren weitem Platz randalieren, dem 
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nur Sveine antworteten. Als “er das begrifi, nahm er 
Abschied von dieser undankbaren Laufbahn...und 
vertlress dem Dienst. (36) 

PHS vrirsteoteUlrich'!s series or conscious (Journeys away 
from restriction is one made out of his military career into 
Ene pealm Jol science.) Here, he tries fis hand first. as an 
engineer, then as a mathematician. It should be understood 
that this escape is not made because he is uncomfortable 
with the forceful approach advocated by the military. 
Instead, it is made in an attempt to extend and elaborate on 
this quality, but within a less restricted area. 

Ulrich secareers im engineering and matnemacics 
constitute consecutive attempts to extend this 
areressiveraproacn beyond he narrow ierizons of the 
mivitvary profession to -a wider spectrum or: "Tites..As 
an veneinecr, Ne Noepes to approachwalt aspeccs of 
life--even such traditionally vague subjects as 
moralaoy, sdeas, leelings Or umatvers sor (the 
Neart...With that readiness: for practical, 
unemotional action which had characterized his 

ieee Ccary Scarecr.s =. 

Buy Ulrich is mo Nappler=im Unis @prolessiom.  —“lnrough 
Spacial metaphors, the reader is given to understand that 
Ulric 1s stl bietsolated coo MUCH Immune wrealmy Om. tle 
rational, and shielded from the non-rational, thus 
Meatnvaimine an extreme that 1s nov conducive, to the ul 
development of his character. 

.--der Rechenschieber, das ist ein kleines Symbol, 

das man iia der Brusttasche vrasu, Unde ais einen 

Harten welssen Strich uber dem Herzen fuhit:...(37) 
Moreover, “this career is svill too constricting, as is 
suggested by the "frame" it creates, confining his 


lifestyle. 


Das war zweifellos eine kraftvolle Vorstellung vom 
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Ingenieurwesen. Sie bildete den Rahmen eines 
reizvollen zuktinftigen Selbstbildnisses, das einen 
Mann mit entschlossenen Zligen zeigte.... (37) 

Ulrich desires svcd phouch Sully momrconsetoucly. 
perhaps) an element of the mystical side of life. He 
complains that the scientists speak in a "besondere, steife, 
beziehungslose, Aaussere Art...die nach innen nicht tiefer 
als bis zum Kehldeckel reicht" (38). Where before he had the 
garrison walls to confine him, he is restricted here by the 
boundaries of his protession, “pinned ™=co nis, drawing board, 
like, and through his work. He is surrounded by men who 
reuse VO apply their ideas to anything but their work, “and 
do not think, of Curning their talent» for understanding: to 
uneir Own emocions ana feelings.” Ulrich refuses to accept 
this. | 

Consequently, he turns to mathematics. This career is 
described with metaphors calling to mind the "white-—hot 
instrument" of the military, but with one exception--the 
inCrOdUctT LON. Olathe concept .of, mobility: 

weevil) Gem aanven, muctigeny beer buchen. 
messer—kUhlen-und-scharfen Denklehre der Mathematik. 
eee 
Ulrich seis) 4a.Very Gditterent approach ctessclence, swindicatine 
that he is) beginning to lean slightly towards this 
non-rational sphere he faintly perceives. 


Er war weniger wissenschaftlich als menschlich 
verliebt in die Wissenschaft. (40) 


After some time in this career, he emerges with "fragments," 
not only “of a new way of thinking,” but more important "and 


of feeling" as well. But this image is blurred by "immer 
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zahlreicher werdende Einzelheiten" (47). Therefore the 
Stage is set for Ulrich's second journey into what he feels 
is) iess confinement. He decides: 

e+eSich ein Jahr Urlaub von seimen Leben zu nehmen, 

um Cline angenessene Anwendunetseinerm Fanigkeiten zu 

Suchen se 14 
Thus the Ulrich introduced in the second chapter displays 
Tey Complex, dlalectic character that this progression of 
Careers Nas Torgeds. Up to this point, Ulrich, like Torless 
end Gaewmale provasonists of the Drei Frauen trilogy.) had 
been in danger of being trapped in the extreme of a 
one-sided existence. Now he reveals his flexibility with 
the conscious attempt to move out of the confinement in 
whieh he Winds himseliy, ‘expanding his» “atvackitpeyionds the 
drawing board and “barriers ofe'hiss provession. 

When he 4s WirstM@seen, itis Gina window scene ier sis 
caigzaced an -ajvery “sclentiric’ activity: counting sand timing 
the passing vehicles below: 

Er stand hinter dem Fenster, sah durch den 
Zarcverunen filter der Gartvenlunt aun tdlempbrauniiene 
Surasse Und zahiltve miv dem Unrese1 te Zena eitnucensaie 
Autos, die Wagen, die Trambahnen.).-er schatzte die 
Geschwindigkeiten, die Winkel... (12) 
Yet ampivalentily, be rejects this pasttime: im just a ew 
momenusmand Lauchineiy Labels it WUnsinne “| When nes leaves 
tHeawindOW. 1teiS With an alr ol resienationvand 
renunciation. Musil describes the action as: “wie ein 
Mensch, der jede Bertihrung scheut" (13), which at first 


seems odd for this protagonist. This outward resignation to 


immobility is rapidly contradicted, however, by Ulrichts 
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Next action, which assures the reader that he has without 4 
Gdeuby retained his propensity for foreeful. forward action. 
esstnd als er...an einem Boxbail, der dort hing, 


vorbeikam, gab er diesem einen so schnellen und 
heftigen Schlag, wie es in Stimmungen der 
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Ergebenheit oder Zust&dnden der Schwache nicht gerade 


UbUeneaste. els) 

Musil's penchant for ambivalence is thus once again in 
evidence. Ulrich will vacilate more and more frequently now 
between the forcehuleapproach te wmatters -——his attraction to 
the scientists and scholars at Diotima's meetings-- and his 
dest LOnitigeandanejestion of this quality sinethessociety in 
WhcChate «hinds siimse lf. 

As a "man without qualities", he hesitates, as he 
had throughout his antecedant development, to 
Teealizge nase" qualities" within thesboundartes jor 
established society and its prefessions, avoiding 
the imprisonment of his capabilities--typified by 
the forcefulness of his youth--within the immutable 
set of values of a profession. @ 

Udei chyis)of hered .anwopportunity 700 rapply whimself sand 
his, abuligtes snewche form of, the Collateral Campaicn." 
Dives urpsedsupon diimgbyahis: father, whosis characLernized 
Doel emnanawd tb hduades: G1 ecll G3 He attempts to stress the 
impoutance jon securing Va definite positionwin vi ihe, sand 
making progress in one's career (77). This path is, however, 
rejected a~tvutirst by Ulrich and he continues in his, restless 
search for an area in which to make better use of his 
abilities. 

In this search, he continuously evaluates situations, 


attempting .bo uncover their, "deeper" aspects... -Anaspect..of 


tiesother «worbdedoes in factexist withinithim, .outyas yer.it 
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PLesmesubmerged. In Chapter 39, Ulrich te deserived as 
"ZUgtereGn letdensenagu. ven und telinahmsioc” (140). He 
engeges 2m Continuous, relentless, scientific scrucginy of 
the world around him; >but as yet, he ean only come up with a 
mathematical "additive inverse" solution, befitting his 
career. 


Bs ist eine Welt von Higenschaften ohne Mann 
entstanden. (150) 


inmonescourse oT, his) descriptions of Ulrich's search 
for meaning and purpose, Musil also introduces the character 
that will represent the most. intense facet, of, the 
non=rational, that is, Moosbrugger. In this figure are 
ConDiMnedwaiws tie welementssiot emotion, sexual passion, 
VrcCuencevand,s abovVenaliya the anti-lopicalwa bias Uieien Ns 
thoughts and emotions towards this monster-like human being 
which arouse the memory of an episode in his own life, where 
GMmOGLOns ,erachem tiem rational. imtellectual  tnouenc, meld 
the upper hand. This episode concerns the almost forgotten 
affair with the Major's wife (Chapter 32). Upon recalling 
Chtseatanr., wilrceh s aincberest, in ules don—rab lone i sphere or 
existence (always present, but well submerged under his 
reavloOnea lio), us. called) forth, and, intensified. 

This brief interlude with the major's wife can be seen 
asp phe, first. of many. .ourneys outy of Ulrich s routine 
exisvence: Of yoone se, ssoldierly migidivy.. Anco the srealimiof 
thesmystical..So also can mere recollections of, this, time of 
unaccustomed passion (as well as thoughts about Moosbrugger) 


serve, as, indications that even the older Ulrich steps into 
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Tice LOuner worla'tefrom time to time. 
In Ulrich's recollection, the affair with the Major's 
wife has an aura of the "non-real" about it. The extent of 
the passion he felt at the time was frighteneing to nim, and 
perhaps because it suggested attachment and restriction. 
Ulrich took pains to re-enter his routine life as quickly as 
possible, and it is noteworthy that he finds an interim 
refuge on an isolated island: 
Ulrich aber, hatte damals schon keinen anderen 
Wunsch mehr, als von lauter Liebe so rasch und weit 
Wie mdglich aus der N&dhe des Ursprungs dieser Liebe 
Zuskommen.s “Er reiste bilindlings daraurilos,. bissdaie 
Kuste dem Schienenweg ein Ende machte, liess sich 
noch von einem Boot auf die nachste Insel Ubersetzen, 
dfietertsahia (224) 

Haverneinuatiserecobilection, he connectssthensore peacethe 

Foundweonsuhis as¥and with his love for the major'’s wite: 
Er versank in der Landschaft, obgleich das ebensogut 
ein unaussprechliches Getragenwerden war, und wenn 
die Welt seine Augen Uberschritt, so schlug ihr Sinn 
von innen an ihn in lautlosen Wellen. Er war ins 
Herz der Welt geraten... (125) 

ipetsmtoetiasputepian “other state! (which ls@adso 

encountered in the warm isolated settings to which other 

Musilian protagonists have fled) that Ulrich will swing when 

the pendulum carries him away from the rational existence. 

In his continuous attempt to remain unconstricted, 
Ulrich breaks off his affair with his mistress Bonadea. [In 
doing this, he feels somehow that an equilibrium has been 
upset. It is clear, especially when considering the 


recollection of the "mystical" --love related-- experiences 


preceding this decision that a balance has indeed been 
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Uipped ye andeascriticalipoint in his development has been 
reacned. 

Ulrich's emotions and introspection are illuminated in 
a walk --a short journey which takes him away from the 
routine of his study, after he has sent Bonadea away. Musil 
Stresses the notion of release in that he states that 
Dirich: 


---flihnlte sich aus einem Kerker in ein weiches Bad 
versetzt. Cl2on 


While taking this walk, Ulrich exhibits what has been 
deverminea as critical to his Continued sdevelopment..thagais 
"mental mobility" (129). At the same time, he can be 
OvServed as Trying vO repress orn sUpdUeGs assure cunor 
physical action, that drive which was evident any him acuethe 
outset of the novel. 

In Chapter 40 Ulrich's pendular, ambivalent 
contemplation continues. He is described as having 
WIinpellectual suppleness" and a. “flexible dtelectic wor 
Peeling." Perhaps wit iSeinethis ability vombermoptlesin 
DotiasomeRes: Uhav tne conf licy hes eels ewitaiiaimsed is 
rooted. 

Ulrich ist ein Mensch, der von arcend etwas 
gezwungen wird, gegen sich selbst zu leben... 
(151-152) 

This “irgend etwas" is not yet known to him. The 
dialectic aspect is even more clearly underlined om Ulrich's 
long walk home- The narrator explains: "Zwei Ulriche gingen 
in diesem Augenblick" (155). One iss4a resigned, sadly 


smiling Ulrich, who passively, unquestioningly accepts his 
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and society's qualities and roles. The other walks with 
clenmened fists, angry and quick to question that with which 
Ne =is displeased. ~lteis this, second. dark, lese visible 
Ulrich that the protagonist will pursue an nis attempt at 
understanding himself as a whole. It is this aspect which 
Ne perceives as the “real mind of the mina" (155). 4nd 16 
is this aspect that will bring about what his lose of 
equilibrium foreshadowed. 


Nur beinahe ein Zustand der Bekehrung, 
der Umkehnrung...y «(155) 


tps, preciselys tilse "conversion" waren meorico nl erenis 
Conscious re jecelon ol the regimented ridici tyeom lsociceny. 
Doe vac vend Ots his walk she becomes, Involved” tinge skirmish 
Woe UNeeDOlLCe wands is consequenvly  arres tec. veue pein. 
“orocessea"” mechanically by the police, Ulrich eis pressed 
(ae¢ainst his) will) into service with the pavriocic 
iColi~averal Campaign." From, this, poll Onl tus es sOobvious 
tan hes 1S UnWitliI ney DO partici paves ii. andmcr sca Ol os 
hacet Of existence. 2b conrlicts directly (with tie ecu cups 
he has made until now to remain flexible, and, precipitates 
the growth of his discontent with society as a whole. 
In, some, passages, Ulrich, explicicily rejectswies 
recimentation... There 1S 1S Criticism of Quoc wle cal 
system --compared elsewhere to the regiment...There 
168° his rejection of philosophy, on simivar 
prounds....there is,, finally.) bis long conversavion 
With the general in which he criticizes modern 
science and the military for their one-sided 
approach to matters. 


atx months inco fis “holiday Prom lite," Ulrich yuakes 


stock of what has happened so far. He is aware only of an 
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aimless swinging back and forth, and is frustrated and 


confused. 


-»+-wdhrend er sich in der kleinen und nadrrischen 

Tatigkeit, die er tibernommen hatte, hin und her 

bewegen liess... (256) to the how 
He is clearly displeased by his positions in. the campaign. 
The advent of another window scene is preparation for the 
facet thateUlPichewillsmakeracdecision. 

In Chapter 62, Ulrich is observed in a night scene in 
front of his window. He observes the trees, snake-like, 
Vseltsam schwarzaundteeiatt" (2520 Wandsessudrawnmanteo the 
Barden by, some inexplicable urge: This is an almost 
Fden-like scene. He goes, "wie er war." At the door, he 
voluntarily: shuts outethe lichtss (indicardvyelmor bistmegacion 
of the clearly-lit, "surface" existence) so that he will be 
better able to see in this» darker sphere. This’ scene is 
reminiscent /of Homo's "religious experience" in the forest. 
Uiruchsisoon a.Ypathetomhe: irons gate," which forms) a scross 
With yet another: path thacvuisieatea gunctionsiminisiidice. 
In the darkness of the trees, he is suddenly overwhelmed by 
Hine thought of Moosbrugger. Bven now, missatiitude 1s yer. i 
one of ambivalence. 


Die Sentimentalitdat der Regung stiess ihn im 
gleichen Augenblick zurtick, wo sie ihn berthrte. 


(C23) 
It is clear however, that this brush with the mystical realm 
is a meaningfuleoness*Ulrich's experience Serves tomsever, 
almost but not quite completely, the last ties which held 


him to the rational world. He is described as looking like 
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a Nlunatic," and "detached from his background" (252). 
Revealing the urge for action he has exhibited from the 
first, Ulrich makes a confident decision. This is clear 
from the choice of imagery, as Ulrich returns to the house. 
»--aber er trat fest auf den Wee... (252) 
But as yet, this decision must be delayed. As can be seen 
from the window scenes, Ulrich is still a passive observer 
of life, however restless he may appear. He will not take 
action until his scientific mind has examined and evaluated 
all facets of his situation in both possible spheres of 
existence, and the elements of his conflict become clearer 
to him. 

This becomes possible at the final meeting of the 
Collateral Campaign. In this episode, the thoughts and 
emotions which Ulrich feels with respect to both realms are 
bPOuUshD vo kent more clearly. The premonition hes tel, in 
the previous window scene is repeated. 


Ulrich ftihlte ein unbeschddigtes Verstandniss daftr 
ave teers pace ease HO) 


The necessity of restless swinging back and forth between 
the two spheres seems surmounted and rendered unnecessary, 
and suddenly it all becomes very clear to him: 
2eeSO Nanget auch das, SO Verschieden es aussienr, 
Zusammen wie die Aste eines Baumes, die nach allen 
Seiten den Stamm verbergen....In diesen beiden 
Biumen wuchs getrennt sein Leben. (592) 
Ulrich recognises now what the narrator explained 


before with his reference to the "two Ulrichs." He has 


finally perceived the duality, and that fact Ce be gl. Cees 
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incorporated within his own character. He also recognises 
that the "two selves" must be Drought together, and 
experienced as a finely tuned balance: 
Seine Entwicklung hatte sich offenbar in zwei Bahnen 
zerlegt, eine am Tag liegende und eine dunkel 
abgesperrte, und der ihn umlagerte Zustand eines 
moralischen Stillstands, der ihn seit langem und 
vielleicht mehr als nétig bedrtickt hatte, konnte von 
nichts anderem als davon kommen, dass es ihm niemals 
gelungen war, diese beiden Bahnen zu vereinen. 
G59/3") 

His discontent until now has stemmed from the fact that 
this had@never beenudones (Indeed, usucheatunion at Gthisnipoint 
would prove impossible, for Ulrich has insufficient 
knowledge of the "other" realm. Experience with that realm 
is a necessity before a solution can be reached. 

This enlightenment gives rise once again to the feeling 
Ulrich had whenereturning from the  gardeniarenigne: 

Und wieder hatte er den nicht recht begritindeten 

Eindruck, eine Entscheidung sei nahe. (599, compare 

252) 
The decision which fis obvicusly not easily made by Ulrich is 
preceded by yet another window scene. At Count Leinsdorf's 
house, Ulrich regards the "dark surge" of “protesters below 
tHetwindow.s He appears: tochave cut haimseli onmassnarp edge 
a" liver habe isichedieséer an veinervscharfenmochneide 
wehgetan" (630), thereby indicating the severing of the ties 
binding him to the rational. The fact that "a strange 
transformation" (631) takes place in him confirms this. 
Ulrich fecls it astwell. “He perceives an Noddsspacial 


inversion", and then, "just as if some chance had taken him 


through a secret connecting door," he asks himself "Kann man 
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denn aus seinem Raum hinaus, in einen vVerborgenen zweiten?” 
GCg2) 

it is”clear therefore, that the “unton” which Ulrica 
had recognized as a necessity is now DOssLo le. tae porta. 
from one sphere to the other has been opened. Musil refers 
to this experience as a "wunderlichen Raumerinnerung der 
Vermischung des Geschehens vor und hinter den Fenstern" 
(ose) 

After the window scene at Count Leinsdorf's Ulrich has 
a sterong urge to commit a “crime; and his Ghoughts are 
always drawn back to Moosbrugger (632 ff). Ulrich has made 
a decisive move towards action in some manner connected to 
the other, mystical sphere. It is related to the passionate 
aftatr Of “his youth, vo Moosbrugger and his crimes ot 
passion, and to the "mystical experience" he has dwelt on in 
previous recollections. Once again, the window proves itself 
the setting for important contemplation and decision making. 
This occurs at Arnheim's house (Chapteri®) and, as can be 
expected, Ulrich can be observed in the decision-making 
process again, weaving uncertainly between courses of 
Action. Should he explain his views to) Arnneim or nou: 
Willehe accept the offer put to him by Arnaneim or no-sHe 
toys with stabbing Arnheim with a pocketknife, but discards 
that idea in favor of clapping him Jovially, on) une pack. 
Thus his ambivalence and the pendulous swinging image 
eontinues. in order to actualize his decision, Ulrich must 


pass through a symbolic "passage" to enter the other sphere. 
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This, Musil provides on Ulrich's walk back home. 


Er durehschritt einen Torbogen in einem etwa zehn 


127 


Schritte lang neben der Strasse laufenden steinernen 


Gang, der von ihr durch dicke Gewélbepfeiler 


getrennt war; Dunkelheit sprang aus Ecken, Uberfall 


und Totschlag fackelten in dem halberleuchteten 

Durchlass: heftiges, alterttlimlich und blutig 

Peterliches Gluck fasste™- die "Séele=an,. (647) 
indeed, the change in "scenery" 1s immediately apparent. 
First, Ulrich meets and converses with a prostitute (which 
calls to mind Moosbrugger), and upon arriving at his house 
he finds Clarisse, whom "he had never before seen...in such 
a state of sensual excitement" (660). Moreover, he comes 
to the conclusion that she, like Moosbrugger, is insane. He 


reflects: 


Clarisse=sel nicht etn ungewonni tenes sender, im 
geheimen wohl bereits ein geisteskrankes Wesen. 


COG2)). 
Et its clear that. he is” already much more deeply immersed in 
the non-rational realm which at the beginning of the novel 
Was DUG a hypothetical” possibility to noims = (hemdceis ion sor 
passage into the other realm 1S sealed with stilieanovner 
scene at a window, where Ulrich consciously realizes what 
Gecision the previous window Scenes have indicated. 

After previous escapes, Ulrich has always returned to 
the precise, regimented, routine world. 28 in this scene, 
the junction which was foreshadowed in the garden is 
realized. Ulrich will take the path into the shadowy side 
of his character--an experiment in the realm of neglected 
possibilities. This will necessitate a desertion of both 


the Collateral Campaign as well as the society of which 
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Ulrich has become so critical. Both are evident in Ulrich's 
third escape. 

in the: closing»pages of) the’ first volume, Ulrich 
receives the message that his father has died. His decision 
to leave home and routine is therefore assisted by the 
departure of the very figure that is representative of these 
elements. 

The second volume begins with Ulrich's meeting with his 
Elhereotvcen sister,’ Agathe, in his father's nome. The plot 
Willejrevolvée completely around Ulrich's relationship tospnas 
enaracter, which will be symbolic of Ulrich's very compilex 
exploration and search for himself. rom the becinnince,. Lt 
is evident that Agathe represents that "dark, neglected" 
side of Ulrich's character. Numerous references are made to 
the similarities Ulrich perceives between his sister and 
himself. 

»«.er fand sich durch geheime Anordnung des Zufalls 
einem grosse, blonden, in zarte graue und rostbraune 
Streifen und Wurtel “sehulilten Pierrot. ceseniter.s cer 
aufouden ersten Blick ganz?ahnlich“aussah wie er 
selbst « | C676) 


Es war ihm zumute, er ware es selbst, der da zur Ttr 
eingetreten sei... (694) 


Tltwalso becomes evident that the “character of “Agatne 
represents) the \"anima; athe a eminines nysticalm@stde or tne 
human psyche. We have seen the Agathe figure in its 
embryonic stages in Bozena, Grigia, von Ketten's wife, and 
Monka. “~Herenin Der Mann ohne Eigenschahten Musil develops 
the character and her importance to the development of the 


protagonist to the fullest. Ulrich's reflections on the 
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feminine side of "man" do not. stop at his realization that 
his sister represents that aspect of himself, in that he and 
She are so alike. He ponders the question of the "primal 
hermaphrodite" (687),the two spheres (masculine and 
feminine; the so-called yin and yang) of human existence, 
and, relates them. to his.own life. In the recollections of 
his youth, he remembers: 


-e Wahrend Ulrich bloss in den m&annlicheren 
Unternehmungen flihnrte... (706) 


Thus iG is evident that in his own life, one side of the 
balance of "male and female" is weighted more heavily. But 
even early in his life, the seeds of the ambivalence which 
Will plague him later are sown, for noteworthy 18 his wish 
toe be a girl. The impulse behind such a wish sto Dera girl 
is thwarted by his father who, as the man with all of the 
Ndesirable” qualities, imposes them and their rigidicvy waco 
characteristic forcefulness on his son. In the father's 
Gyes, all qualities related to the Peminiiesscemco ve 
suppressed and discouraged in a son. He even goes so far as 
to separate young Ulrich and Agathe as much as possible. 
Thengqualities of the feminine cannow, nowever, pe erased 
completely in Ulrich. It is this attempted suppression of 
them which will give rise to the frustrating ambivalence 
Peper ea i Ur Chis sine. 

Ulrich's reunion with Agathe, who can be viewed as the 
forgotten, suppressed "side," as well as the forgotten 
sister, provides a path away from every one of the 


restrictions against which he has been struggling until now. 
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It provides escape from the Collateral Campaign and its (as 
well as Ulrich's own) urge for action. It is eseape from 
society and its functions, for he is almost completely 
isolated with his sister. It defies the confinement and 
resUrietion imposed by his father’s wishes, in that ne 1s 
reunited with his feminine side. lastly, it 1s a complete 
contrast to the usual forceful approach he adopts towards 
woe leminine, 10r in his relations pevowAratie mi lrien 
exhibits none of his habitual aggressivness towards women. 
it also proves to be an excursion into a@ realm associated 
Waiocriminal and/or socially wunaeceptable behaviour. Faus 
this "escape" is precisely the one foreshadowed in the first 
volume by the parallel of the affair with the Major's wire 
end the thoughts of Moosbruggér. This life with his Sister 
taivyolves Love uoalthough 10 1s not wertain= al jusc. wo2ch 
level) as did the episode with the older woman, and, 
eonsequently, exposure to the elusive "mystical experience.” 
hpeas an opportunity tor dellance of socievy Vesniorms sand 
aecepted modes (of which he is so critical) in that his 
relationship to Agathe borders on the incestual. And 
pinaliy, it is experience with the crime” which hegiveeils 
mysteriously compelled to commit (thus placing him in a 
position like Moosbrugger's) in that he is a confidante in 
Agathe's plan to desert her husband, win hereiorgery ot sve 
Wills and in her defiance of thelretather Vs stasis ywisies. 
After his first day together with Agathe, Ulrich 


himself confirms what has happened until now: 
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"Eine grosse Veradnderung seit gestern!" 
dachte er v= *(606) 


it. can be Seen. then, that this, his*third escape, is 
the biggest step taken yet on his path towards re-examining 
long neglected aspects of himself. It is not a mere “change 
of horses" as his first step was labelled. This volume's 
plow centres on Ulrich'’s outright rejection of the spnere of 
weetion" and masculinity in a desire to exist one tue 
neglected sphere of the non—-ravicna. 

As mentioned before, however, Musil is not an advocate 
Or extremes. In order for Ulrich to survive, "e Must revain 
Plexipility, and this cannoe be achieved through, the 
rieidity ol tne “absolute. “As can Dewexpected .. Unerel ore, 
although Ulrich steps from one environment to the other, he 
does not lose that ambivalence which maintained his mobility 
DELoOr CO tits.) hes COM rCL cannot be solved by a simple 
Seep irom One realm to the’ otner, by a sites irom rational 
to mystical. “10 Must timid Its Soluvion sinwaw iene oe lance 
between the two. 

Consequently, just ads Ulrich “experienced tie endless 
pendilum of His reiiections while ne was vooved in wune 
fetional, sO vadlso Wilt biis pendulum be i ey ivence sit suis 
second volume. The scene at the Swedish Rampart is the best 
MHatcatvLlon Of this. He Is Overcome ly a Ssurone Senseo 
action” (737), and yet, ina venement statement of opinion 
quite contrary to this, Ulrich renounces’ the morality of nas 


time. 


Die Moral unserer Zeit ist, was immer sonst geredet 


Siicindes-sy ebaawes dvaqs het me 


< 


Sqnsio” siém 6 Jom es at a thoenes etoolaer <= 
atemuioy ali? HOT sdae 4 5 deur ota as Ne wn 10 : 
Io efarge aft 10 aoe shied al <igttsae ahanea ty re estanea oLq _ 


i a 


ets Py: nine ay re : iy ‘@flatiuodan bre Mui ca oat 


tay) 


fete La atte ftolt ony ‘to eevedge setcienls. i 

fcouves fs Jom et Lheuw nave canara serolanse eh - 

slates tattle (vient of ASTAIU sgt sate ay «aamendxe wo: 
Tyee ata nsig yeventios: a Porinep cing orm aitratxel? 
one eysts bermedte a¢i ‘nko 2A etn Loewe seis Io yothagts 


art ,Satto sa? io¢ 20 SOS LVS ane wer? aqeva dole ID dauodéte 
a. 

otiiter. sia nealeintam Agta wane Bevidns judd @ahil dom asoby © 
/ rou, 
elymta = Xo bavtew ey sina dibtongn ei .@isty oF TOI | 


faneivey woud atide 2, Q0- jedTo of of miset eno mor! .qede’ 
4une(ed salt a ct atte léecese okt dene GI «feokzayn oF 


,ow? sf? peswted: 


7 i} 
aveibnes off heoneliveixe soiet ep sec) . yc imeupeancd — 


on) 


eds mt fesoor esy od ality scotvesiies Bit to muivoneg~ 


‘ ie 
eli? mt @onabites of sc mekupms5 etdy iitw oasis on. banoksat 
sue9 wt? at dagqmeh detbawe edo %3 aneon off .omutov roan Te 

to eunee goers" eid saver st ‘i! peta te mokdaoth aft 
7 a. 


motahge. To Shamedede newer Ant , 76% Bae ie ™ "no, 
pit) to the cers: edy seucwoiian ine fnt (edd ges: 


= 
oe 
an 


ae 


sass eas a 


Werden moge,y die der Leistung....Der Erfole kann 
alles vergessen machen....Unser Zeltalter triert 
ohnehin von Tatkraft. Es will nicht mehr unser 
bedankene sonderm nur noch Tacven set... sis st co 
einfach, Tatkraft zu haben, und so schwierig, 
Vatsinn Zuesucnienr. Ulo9—7 ey) 


Shortly afterward, Agathe makes this observation of him: 
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Es fiel ihr auf, dass, ihr Bruder, w&hrend er seinen 


Kopf gesenkt hielt und leise gegen die Tatkraft 
Sprach, mit der Klinge des Taschenmessers, das er, 
ohne davon zu wissen, nicht aus den Fingern liess, 
pehnitte und Striche in die Tischpl latte kerbte. und 
eS waren an seiner Hand alle Sehnen gespannt. (741) 
Hem we vapor as “Strimine: 
das war ein sinnloser Zwiegesang tiber dem Orchester 
der anderen Worte, dem sie auch gar keinen Sinn 
Vertaciee, « Choe) 

This ambivalence persists throughout the published 
portion of the second volume. It does not seem unlikely 
that this path away from the routine will not be the last. 
It is conceivable that Ulrich will continue with these 
journeys until this ambivalence (which leads to his 
frustrating, oftentimes painful inner conflicts) is resolved 
in recognition and) understanding of the duality of human 
existence, Of Which he Nad a glimpse at the conclusion of 
Gic fairs. VOLUME. 

Further examination reveals an extensive use of spacial 
imagery. The house where Agathe and Ulrich meet again, and 
later Ulrich's home itselr are described often as dark “and 
shadowy, underlining the fact that this is an excursion on 
Ulrich's behalf into the "dark, neglected" sphere of 
existence. 


Den ganzen Tag schon war diese Zimmer klinstlich 
verfinstert gewesen; es war satt von Schwarz. 
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COrt) 

.--die Wohnzimmer dunkel und geschtitzt, und die 
Fenster glichen tiefen Lichtschdchten, durch die der 
Tag so Zzart und starr hereinkam, als beststinde er 
aus dtinnem Elfenbein. (749) 


In den Leeren, ganz in den Schatten der Einsamkeit 
gehohlten Zimmern... (858) 


Ulrich's and Agathe's bedrooms are likened to "padded cells" 
Gilo) perhaps an allusion to,the fact. thatutneveare living 
removed from the rational world. Agathe herself, although 
Fepresentavl Ve Of Ulrich's shadowy other sell, is almost 
aiways referred to. as surrounded by light. She is like an 
istand in thisrdark environment, to whieh Ulrich can turn 
when he feels the need to touch the non-rational. 

~eeund die schwarze Erscheinung mit dem _blonden Haar 

SChieGiein Ciner Grocvuecsaus (ilUmU eagles uel wecuGen aac 


strahlender Glanz floss. (694) 


-- ungefadhr dort..-hatte sich Agathe eine héchst 
pers6nliche Halbinsel geschaffen. (717) 


-- die Stehlampe bestahlte sie gemeinsam, so dass. am 
Fussboden ein grosses Blatt aus Licht entstand, auf 
dem sie sich im Dunkeln befanden. G/22) 


Ihre Spur war durch aufflammendes und verloschendes 
Licht gekennzeichnet. (893) 


Through this ambivalent image, Musil stresses and 
intensifies the ideas of Ulrich's escape. Agathe 1s 
isolated 1tn081elands vor litehy trom theada ri envionment on 
the house, which is in turn (by way of its darkness) further 
Veolated from the outside world. Theretore, “Through his 
interaction with Agathe, Ulrich is doubly, almost. thermally 
isolated from his routine. 


There are many more such "ambivalent" spacial images, 
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empnasizing,, Ulrichismown. state. ot "suspension". and 


COmt UisaOn,. 
Der Eigennutz blickte durch die Scheiben gertinrter 
Augen wie eine Laterne, die man am hellen Tag 
Prennenewasste... C691) 


Tages-—und Kerzenlicht spielte auf ihren 
GesmChv ern we. (1 02) 


»«eWie von den Kerzen, die bei Tag brennen... (853) 
Images of doors are once again present within this third 
escape. Musil refers to them often, and stresses the 
Conceper ci she “threshold this: time. 


AVSSer S06 nEGurchi G16 lure serac moe hess ser min 
Nebenzimmer mit seiner Schwester zusammen. (694) 


mbestanden an die. Phosten der Ture vwelennr..<. 
(702) 


»--eals sie auf der Schwelle der Htitte standen und 
die niedere Tlr sich in das Dunkel des Abends 
OPPnete w..) 6/45) 
Agave rerlects on wer brovier'! Ss action, specrnapsr one vese 
explanation of Musil's choice of this imagery: 
mie Olate SCHlene thin, dass (sich ladles. swasmen Sacto. 
gerade dahin bewegte, ja sogar jedesmal gegen Ende 
immer genauer, und rst mit dem letzten Schracvt vor 


der Schwelle haltmachte wo er das Unternehmen 
ec esie dasa a ea beg nro) 


This cam be viewed as a certain indication that this is’ nov 
Ulrich's last “journey,” that ne wii eventually svep oversa 
threshold, and find the identity and purpose for which he 
searches. 

To aid in the presentation of Ulrich's development as a 
eharacter, Musil turns once again to the image of the 


window. However, in this volume, with the introduction of 
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Agathe, a "mirror image" of himself, the genre of the window 
cenvres around thea concept’ of mirrors and “cer lections. 
Ulrich actually uses his relationship to Agathe as a window 
invo himself yathroughener, Nis’ Introspection is mmade 
Simpler: "...als sa&he ich mich in den Scherben eines 
Spiegels."(744) Agathe too, has a noteworthy experience 
Derore 2 "mrrrom. 
pince their imeeting, Agathe and Ulrich shouldimesr be 

eonsidered as seperate entities, but rather as two halves of 
a whole. Given Musil's lengthy discourses (through Ulrich) 
regarding hermetic. primal duality, 20 is no» Unreasonable 
to assume that those thoughts experienced by her are 
symbolic of what Ulrich feels when he succumbs to the dark, 
non-rational sphere of existence. In Chapter 21, there is a 
lone mirror scene illuminating Arathe™s (Ulrich"s other 
half) introspection: 

---e€S hatte mit dem Gesicht durch einen Zufall 

angefangen, denn ihr Blick war daraufgefallen und 

nicht mehr aus dem Spiegel zurltickgekommen. Sie 


wurde so fest gehalten...In dieser Weise wurde sie 
ohne EHitelkeit von der Landschaft ihres Ichs 
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festgehalten, die ihr unter einem Hauch von Glas vor 


Augen lag. (852) 
heaver, Agathe and) Ulrich stand tocerner Delore a mirror 
(938). The idea that the two people compose a complete 
whole is not a new ome. It has been evident prior to this, 
in Vollendung der Liebe.) There, Musil-devoved the entire 
Work, tO the COncep Uso unions” oPpecomplerion.. Whicheis ein 
evidence here as well. Ulrich is sensitive enough to 


understand what the reunion with Agathe means. Ina 
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mystical experience not unlike von Ketten's he realizes the 

implications of Naving av visible, —"otherm halt” vol tus 

eharacter. 
~s Gass (ef ZWar, Oonne Zu Zweitreln, in seinen eigenen 
Schuhen stand, sich aber dennoch aus sich 
hinliibergezogen ftihlte, als sei ihm das selbst ein 
Zweiter, weit schdner Kdrper zu eigen gegeben 
worden..«. "ith wWelss jetuzt was du Dist: Du ole 
meine Eigenliebe!'...und nun ist sie offenbar durch 
Irrtum oder Schicksal, in dir verkérpert gewesen, 
statt in mir selbst.'...Hs war sein erster Versuch an 
diesem Abend, die Ankunft seiner Schwester in einem 
Urpteid festzunaiten. (899) 

Perhaps it is because of the presence of this vocal, 
physical other self, that no need arises for the symbolism 
Ol Lee Window scenes oy ase there, was, Ln Musiis ~~ work prior Fo 
this. Before, the scenes at the window had provided the 
protvaconi st with a wiew or oun Sspneres OR existence; a aink 
between the two worlds. Now, with Agathe's presence, this 
link is no longer necessary. She becomes the window into 
the other realm. The fact that she is so like Ulrich and 
appears as His Torcorten halt, now livitiewin peace and 
harmony with him, suggests that this protagonist is coming 
closer to a successful balance of the two. With Agathe, 

Ulrich feels, the confidence, of transcending all of what he 
has experienced until mow, che rational as welll as tne 
non-rational. The unity he shares with her elevates him and 
Drovects Nim trom allethac (cOnbinedsiimeabeiore- | Rinwi lene 
Graben Unweltlicher Herkunit schien sie invein Nirgendiand 
einzuschliessen" (1025). 
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protagonists, in their journeys to and experiences with 
bsOlation, that if their fate was one of survival, a return 
from this isolation was essential. The pendulum must return. 
It can therefore be assumed that Ulrich will leave this 
setting, and make a return to his routine, enriched by his 
experiences here. 

Musiil's: insertion of the Asylum episode is his last 
comment (in the published fragment of the work) on the 
Cructalp role. of flexibility with respect. to whe survival of 
Enea character. »Uhapters 33, devoted, to phe, visit. to 
Moosbrucger! Ss. placesor confinement, is filled withespacial 
imagery. The hospital itself seems an endless maze of iron 
doors and. constrichine, rooms, and the overniding feeling is, 
Ofte cOUnsSe,. Onc. Ol sStihling restricrion. Sinise. ws no. 
Linvicticl. ite Musilocoes one step, further: 


Meterdicke Bleibarren schienen zwischen diesen 
Seelen und der Welt zu liegen. (984) 


These people, confined as they are, with no opportunity for 
movement or escape, are isolated not only physically from 
PHeMOUsSLlae World. DUv rom Tite Loseli. 
-. Wie fremde, in einen gemeinsamen Kaéfig gesperrte 
Végel, von denen jeder die Sprache eines anderen 
spricht. (987) 
Clarisse, now recognizably less rational. feels this 
confinement too. She is described as perceiving a 
"sonderbare Verbundenheit" (988). The man she observes is 
likened to a caged monkey, and witnessing the doctor 


restraining him, she Teels 4 strange sensauion: 


«.e-wie wenn man plétzlich das Geftihl unter den 
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Fiissen verliert. (989) 
That is, her tiles to reality and the rational are weakening 
perceptively. The tour continues, through what seem endless 
iron doors, and in the last room they view, the feeling of 
constriction is at its strongest. Here the inmates are 
forced to "stand by the wall,or sit om the benches that so 
alone the wall." 4990). 

The inmates stand close to the door; some even look as 
though they are carved into the doorposts. This entire 
scene suggests a straining, a pressing towards extremities; 
a struggle against the confinement which prevents their 
movement, either physically or emotionally. It is without a 
doubt symbolic. Musil continually equates the concept of 
extremes, of one sidedness and lack of mobility with 
insanity, that 18s, with absence of character and the 
inability toVvexist independently (Cor withinesociety) . 

With this scene, Musil phrases a warning against 
Festriections and confinement. The character that does not 
DOSsess the capacity for evading these restrictions will 
share their fate--utter loss of self. Although it cannot be 
predicted which path Ulrich will take after Chapter 38, it 
is evident that he, more than any Musilian protagonist, 
knows the value of flexibility, and uses this knowledge to 
nis edvantage. Even Uleiten's last appearance in. tne 
published version --where he is drawn alternately to flight 
with Agathe and to involvement in society's actions-- as 


well as the bulk of analyses on the novel's posthumously 
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published "conclusion, "©? show him retaining this 
"pendularity™ or "mobllity": ever striving to hold a balance 
on his relationsaip to “life's true and ineluctable 


enero 


Conclusion 


This investigation has shown that there is one main 
feature characterizing the more positive protagonist in 
Musil's work: the ability to move freely and in a balanced 
manner between the realms of the rational and the mystical. 
This means that a certain cyclical action must be completed, 
if the \character is to survive, @ movement indicative of an 
ebioruivowrelate sto motvhepoles" sor "sides" on that 
antithesis --"ratio-mysticism," "forcefulness and love"-- so 
promuneny unas" stworks:. 

It has been suggested that, the necessary .solution.for 
Musiitan provaconists eis "a synthesis jol thestwo opposing 
Cmuremes ofwratlonatlmandemystical.» Itois, this writer's 
opinion that this suggestion of synthesis is too simplified. 
In Musil's work there is emphasis instead on the more 
sophisticated damage of the pendulum; a back/forth, in/out, 
diascoleAsystolesactlongwhich 1s abwonce botheas complex and 
simple as breathing. Both phases of the action must be 
eompleted; each is dependent on the other. 

They positive characters ineMusilvs works --_Toriess, 
Claudine, von Ketten: andy Ulrich, --allyexhibit; their capacity 
for this movement. Their experience within the two 
opposimegsmodes Of,existence. is evenvual lye tempered, 
balanced. They develop and exploit their knowledge that 
such a balance allows for a further healthy development of 


character, and ultimate survival. 
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Those characters for whom movement is a problem, for 
whom there is NO -regurn-or Swink back y tous mowmilexipility: 
are caught and trapped in the one extreme. This is seen in 
the case of Veronika, Homo and Tonka. These characters will 
not survive as surely as if they had taken a breath, never 
to release it, or expelled one and never taken another. 

To be sure, these extremes are encountered as well by 
Chesotner characters, but it is their flexibiiicy.. and 
consequent ability to counterbalance existence in one 
extreme With the capacity to function as well “in the other, 
Which assures that their development proceeds positivley. 

lust, LiluUmineates= this, capabiitity tor “hnealtny" 
movement, for the flexibility that allows the completing 
“swing,” almost exclusively through spacial. imagery: 
doors/windows, thresholds/borders, darkness/light, 
space/confinement and departures/returns. 

This investigation has attempted to show the very close 
eonnection between the external, physical action and the 
characters! inner emotions and development. Musil 
inveoduces. this approach in his Torless novel and proves 
its viability by developing it throughout his five novellas, 
anditinally vexploLvings!t Co itsetullest an Manni ohne 
Eigenschaften. 

Thus he illuminates the very intricate and complex 
inner landscape of Bilse characters, and nis extremely 
sensitive and complicated themes, with a graspable, concrete 


imagery, the study of which proves a valuable first step 
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towards understanding and linking the main ideas of Musil's 


Major prose LPaction. 


Notes 
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ae theme as) found also, in Vollendung’ der 
Liebe and to some extent also in Mann ohne Eigenschaften. 
Peters: elaborateseim nis chapters enta tihedy "Frustration 
and. Perfectaon"s pp. 67-69...A pure, perfect: dove we 
one- that ts. elevated far above the.worldlz and the 
physacal-—-one ianjwhich @ spiritual union is far more 
meaningful than a physical one. 


LO Seamt Hata on We Jl. reveals phatase 1. Masia en 


protagonists, with the exception of Veronika, make 

a journey at. one tame in their.life. jo. a warm sultry 
region, representative of the mystical emotional 
mode of existence. 
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19t¢ is Interesting that the cat is referred to 
as a "sie," therefore representative of the same element 
of the human psyche as the women in Musil's works, the 
anima. 
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2816 Poes TYOmM His aifair with the Major's 


Wite back to the military, from his “vacation from 
life” €O a position in the regimented “Collateral 
Campaign", and from his reveries and thoughts of love, 
passton, UMe Mystical , back to the “real” world. 


“I See Elisabeth Albertsen, Ratio und "Mystik" 
im Werk Robert Musils (Munich: Nymphenburg, 1968). 
pee also Woltdsesrrch Rasehs Der ann-onne “Ligen- 
Schalven... Hime Interpretation dec wkomans.” ~In Der 
deuvecnhe Romanw= ome parock=gur Gegenwart. os vruktur 
und Geschichte, vol ll, ed. Benno von Wiese. (Dtisseldorf: 
Bacel, 1965) io. 261-419. See also Whitinger. 


2° S66 Hemrbert wBrosthaus YR Robert Musilvs 
‘wanre PAMtithese’)) "in Wirkendes Worn, sie 1904), 
PO. 20-140. 


jl 366 Peters. 
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